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BRADLEY , Mr s J ean I sobel Do rr ing t on 

NOTE TO READER 

Readr?rs o [ this ora l histo r y shoul d bear in mind that this is a 

verbatim transcript of t he s poken word , ilnd refl ects t h e in for mal , 

corversation<1l s tyle that is i1herent i n such historical source s . 

The Universi y Ar c hive s i s not responsible for th fc.1ctual accurc.1cy 

-of the memoir , nor fo r the v i ews expressed therein , these are for 

the reader to judg~. 



Mrs Jean Bra.dl e y g i ves r e mini s c e nc e s of h e r c h i l dhood in Wiluna , h e r 

- d ay s at t he Unive r s ity ot We ste r n Aust ra l i a ami l a t e r a t Me lbourne 

Uni vers ity , he r memori es of the d ep r es sion a nd othe r time s a s a 

monitor and l a t e r t eache r a t var i o u s schools , inc l ud ing Kobeelya and 

St Hi l da ' s . t-1 r s Br:ad l ey r e turned t o t he Unive rsi t y o f Western 

Aus tra li a in 1937 t o l 'Cture i n Eng i sh . She n ·ca l ls some of the 

o t h e r t eache rs , the CRTS students and ta lks of h t~ r long and intimate 

i n volvement \vi th t he Uni ve r s i ty Dramatic Society . 



>C: l 
1e l 000 Th i s is a n inter v i ew wi th Mr s Jean Isobel Dorringto n Bradley nee Tweedie 

conducted by Christine Sherv i ngton , the University Archivist , on 
18 t h Augu~t 1981 . 

CS Mrs Bradley do you g i ve t he Univers i ty Archives and t h e Battye Library 
permi ssion to use the informat i o n you g i ve us in these interviews? 

JB Ye s I do . 

c:s !vlrs Br ad ley you were born in l'iiluna i n ~·Jestern Austral i a a nd grew up on a 
ca t t l e station , t1 i l lbil ly \V h i ch was north of 'tJiluna , I be l ieve . Can you 
te l .l us something o f your memor i e s of l i fe on the s t ati o n and your early 
i nforma edu c at i on? 

J8 \·lell you •t~i ll ha v e to r emembe r that t hese are the memories of a child an 
there i s a certain mount o f h indsight in t he i nterpretation thereof . For 
instance , at some time I re:nember being taken ou t by my fat her and mother 
to see a tra i n , camel I thi~k, or perhaps it was donkey, as well ~s horses , 
setting out north and \v s told, " Now remember this, because this is a great 
man setting for th ''. And the great man s a id goodbye a ll round and he had a 
little short haired t er-rier \vith him , and its name was Jock and he gave it 
to me and s id "There yo u c1re little lass, you take care of my dog for me 
until I come back because he wouldn ' t be happy where I am going" . \vell 
that was Canning g oing out on the Canning Stock Route , but he made several 
voyages or journeys , I don 't know which it \vas. Bm: cJ.s I said , you have to 
take everyching perhaps as the vision of a child . 

~ell i t was, I suppose , solit~ ry and exciting , people say th t, b~t it never 
struc k me as so bec ~u se well it was the li f e I was used to . I don't 
remember any c l ose acf..!ua .i. ntance with white children in the first half dozen 
years of my life , be cause my sister 5~ years younger than I was . There 
•.vere plenty of Aboriginal ch i ldren about ~nd they used to play happily 
round about the place ilnd ac t ed as house boys and ga rden waterers and so on , 
a nd they seemed to enjo y life intensely . So naturally there was no feeling 
of difference t here because I grew up with them

0
and they were great fun and 

t he <Jre~ t a nd earl y love of my life was my fat her ' s head native stockman , 
a man called Bi g P ddy . Big because he was il very big man, he came from the 
Ki mberleys and he used to c arve me the most beautiful little baskets and 
thi mJS out of the nu t s , k ecnel s of the quandong , the native peach . It was 
r ather sur pr ising , even t hen I thought how wo nderful that Big Paddy \v i th his 
big hands could c arve s omething a s small a s a qua ndong s tone. 

I .remembe r ~torms , c yclones that came ; one took the roo f of f the house , a nd 
I am told that in the moment o f g rea t stres s a nd various people f r om out s i de 
and the entire house hold were _gathered toge ther presumably pra ying , I 
rema r ked in a hig h clear child's voic e "I think it's a little bit wi nd y". 
Hother has told tha t story be fore. I remember a lso b e ing brought o u t ·wi t h 
the entire household to watch the western sky, there wa s a magnificent 
thunder storm, incredible thunder storm, forked lightning pla ying a ll over 

02o the sky and strange pink flushes, rather like the a urora, coming up and t hen 
we a ll stood up and p~ayed that the thunder stor m wo u ld bring rain , but it 
d i d n't. It merely was one of a se r ies of tha t sort of storm, that p r omi sed 
a nd then went away a nd l ef t us with the drought. 

I r e membe r the marvellous g rowth f r om the f erti l e soi l when . t her e wa~ r ain . 
Well you have heard e nough a bout the We st Australia n wi~dflower & , eve rybody 
has, and a f ter rain there i s just a c a r pe t of wild f l o we.rs. But equal l y 
garden flowers would grow ma rvellously t o prodig ious s izes if t h ey had wa t er , 
so beca use I suppose mother wa s a little s ad a nd s o l i t ary in th is strange 
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ountry fathe r built her a g~rden, a walled garden with its own little bore 
035 _an · she was a great gardener , and plan t s gre~ with ex t reme speed and to 

enormous size . I remember looking at some skyxanthus when they first bec.:unt: 
opular out here , tho se pretty little butterfly flowers that they call poor 

man ' s orchids and I suddenly realised that I had seen those as a child , about 
fo r times a s large . But these were j ust the peri pheral sort of things that 
one remember s. 

The tov.>nship was a very small one at that time , but we had two stores . One 
was run, it was more or less a sort of Foodl and -type store , mainly groceries , 
\vith odd things in the tool line a nd clothing and so on . The other wa s nm 
b y two gen tlemen, one a n Indian (the sub- cont inent !lOt red) and an Afghan . 
The Indian ' s name was something beginning with Verma, but it had .. bout five 
sy llJbles af t er i t , so l1a was merely called Ve~ma , and the Afghan was calleJ 
:•tuhrnu.J, i't.J.hmud Fu'·nt, in. He and his brother had · cumel train and they u:::.:=d. 
to briny yoods up to the store via the camel tr in . The sight of the c~mel 
tr·.J.in th.:1t came up abo ut every three months was a signal for everybody from 
the outlying runs ,. £armlets, well there weren 't a ny farmlets, but there v;ere 
a f~w market gardens up near one of the more or less constant pools, a nd tha 
people from t he bank and the liDtel and the two stores and the mines scattere 
rourv. about , used to r·ush dlong to Vermn ' s to s"'e \vhat c.J.:ne. And some u[ che 
thin·Js '"""~re qu i te extr~ordinary because tl ~y we1:e brought in from Indi.J. and 
Af· h.,nist · n , arid years and years later when w \.Jere living dm..rn here people 
would .: d:nirc bands of go l d thre:1cl embroid~ry that mother used on curtains 
or :1 magnificent t ableclo th that looked straight out of the Arabian Niyllts . 
They •.vould say "lvhere did you get it Isobel ?" And mother ·.vould s.:1y "Up t 
Uiluna ". Nobody believed her . 

:' · . nd ~.;hec.:,~ did camel tr.:tins come t'rom to Wil una? 

os.; ?resumably, now this is etskinq a child I I a l wnys \3Sllmed thLlt they came from 
Leonora , they would have come by slow stages from Leonora going down to 
K.ahjoorlie nc.l then to Perth . But le1ter on it occurred to me tha t they might 
quite well have come from Geraldton, because I y.:1 ther there were boats 
occ3s i onally ca lling in there . So it was just magic, 'they came ', ~y camels 
~ s far as I was cone rned and t hey might have been carr i ed in the camels ' 
h>:unps or some thing of that nature . And that was rather interesting . 

cc;hoo l or course was very qua i nt ind ed . I can ' t rememb er \vha t the lo~est 
number for schoo l te.J.cher to be required was at thut particular time, I 
kno\v it w s vet·y sma ll, about eight or nine peop le. But there wasn 't a gre t 
rush o f children round a bou t the countrys ide. The bank manager was 
bdche lor, t he engineer at the mine, the chief engineer at the biggest mine 
was .:1 bachelor, all the little mines and claims and so o n seemed to be-owned 
by e ither bachelor s or escapees from matrimony . There was no sign of a ny 
private lif e t here . The doctor was a widower, when there was a doctor, the 
matron , I think was a spinster or a widow. There were a coupl e of c hildren 
at the hotel , Irish and very gay, and there were a couple of boys and a girl 
at the post office . That's the nucleus of five, but of course according to 
the r ise and fall , the fluctuation of the mining population, the worker s on 
the mine s , the man in the assay office , the five could be swelled to 
appropriate number s . If it go t up to one below the requ i si te number for 
s~nding a teacher up I used to be h~uled in to swell the numbers. 

But us it was a certain distance t o ge t there , and as the teachers tended .to 
be very young people , unfortunate youths or maidens sent out on thei~ very 
first country assignment, sometimes it did occur to me that they didn't know 
very muc h , and thi s I used to mention to mum and she would remove me from 
school. Not because She didn ' t think the teacher was doing his or her best, 
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but because the same piping voice tha t rema rked that it "wa s a little bit 
windy" would probably say "Oh but that ' s not so", which upset the teacher. 
She was very sorry for him . She herself and my f~ther supervised my 
education , such as it is, or was, merely by letting me read anything I 
could lay my hands on. As father said "Well , if she doesn't understand it, 
it will just wash over her head . She's not likely to come and ask for an 
explana tion of some strange and esoteric piece of horror". So I had a 
lovely time reading, as I said, anything that cw~e my way . My favourite 
book I remember was, this sounds frightfully stuffy, but it was illustrated, 
it was Imprier's Classical Dictionary . Consequently I was a whiz on Greek 
and Roman mythology and well , it stimulates the imagination, reading and 
getting a wor ld out of books. So I had a large reading vocabulary but a 
mirac le of mispronounciations, so to speak, in a great many cases. Also I 
wa s fond of stories, my sister a lways said the reason why she wasn't such a 
good student as I was that she never had any e ncouragement to read because 
it •..vas so much easier to come up to me and say "Tell me a story ". \•lh i ch •.vas 
perfectly true . 

Did she go to school in Wiluna or did she come down to Perth? 

Oh no, she was born in Victoria. By the time Phil was due the doctor ha 
disappeareL . I never knew whether the doctor was a pract ising doctor sent 
by the st~ te or whether he was, I think this is hindsight interpreting, I 
think he must ha ve . been consumptive . He was a Scot, a charming man, 
incredibly thin wi th a strangely coloured face. All the white men of course 
were deeply tanned, except Or t·1cClynn •..vhose fLlce was almost tr nsparent and 
he coughed a great deal; obviously he was very i l l, interpretation again . 
r-1other thought, as a lot of inte re s ting people ame by, that the autoqraph 
book , which young people used to keep at that ~ime, should be taken seriously , 
so years and years later I came across the autograph book a nd notably in the 
f ir st h a lf of the book , I don ' t think there are any children 's comments at 
all. The second hal f of the book was the usual absurd trivia, wou ld be witty 
comments of school girls, but the f irst half was Canning's signature, and 
de Uerna l es ' ,remarks and so on a nd so forth . But I oremember Or McGlynn put 
in a little verse that . impressed my sentimental g loomy Scottish nature 
p rofoundly. 

Star memory light s the past with a light alone 
To c heer the darkness of a life that must be ended soon 
And oft I think the r adiant dawn, the purple gloaming's o'er 
And all is bright, but al l is soft and I am gone aw.J.'. 

So I think probably he was tubercular and had come up to spend his l ast years 
there, beca use later on we had a series of bookkeepers who were sent up f or 
precisely tha t purpose. It was a -very dry climate, - very dry, unfortunately 
for the pastoralists, and very brac ing_ in the winter, bitterly cold at night! 
but a t midda y you could walk about in a muslin frock. 

110 And we had two who came up as bookkeepers for father and they both recovered 
comp l etely . One of them is something of a West Australian poet ~t the moment, 
or was a decade or so ago . Well he came up there in a somewhat dilapidated 
condition, but appa ren tly the climate _is good for them , that is why I think 
Or 1'-lcGlynn was probably consumpt i ve . 

But as I said by the time Phil, my sister, was on the agenda , so to speak , 
the doctor had gone and the hospital was built (rather intelligently for a 
Government building) on a hill because when we did have storms, when those 
thunder storms did actually bring rain, it was colossal . It rained three 
inche s in twenty minutes on one occasion and it meant that the hospital was 
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surrounded by roaring flood waters. So while it was dry , it was rather hard, 
in fac t it w s impossible to get t o the ho spital, if there happened to be a 
storm or if the storm had just recently broken. So we were despatched 
slowly by coac h; the only two motor cars belonged to the Bishop , the Anglican 
Bishop it must have been, and the judge , who came up about twice a year, both 
of them, not together o f course! 

My father was the J11stice of the Peace, the local magistrate and the judge 
just came up eo deal \~ith anybody that couldn't be dealt with by the 

127 magi s trate or [vlhom] they didn't like to send down to Perth. This was due 
to the fact that they had a ha bit o f losing prisoners on the way down. There 
was · a r:ative cal l ed Coil vJho wa s a many times over murderer, but he didn 't 
real y come acro ss the white man's law because he kept his little murders to 
his mm people . From his po int of vi ew he wa s largely ... , I suppose 
pe r fec tl y right, m- tters of religious ritual and customs and so on and so 
forth . Jlo ·v.~eve r he Llther c rele s sly made a mistake of bopp ing somebody over 
the he, d with .:1 koondy, .J. v-·h i te man . Consequently he h d to come up in 
franc of f 3ther, and rather 1vas al l fo r l etting him go , but there \vas such 
a fuss because he had been known t o ·ill ma ny more times than once really , 
and they thou _hc th: t having once (like a man - eatin tiger ), haviny once 
at t ucked a white man he mi~ht get t he habit . 

So t hey sent him dm.m vv'i t h a new young constable to Perth to be tried . ~-Jell 

Coil didn ' t ~aricy the i de:a of being sent dmvn to Perth, so at one stage , I 
can ' t remember where on the line it was from Leonora to Kalgoorlie , the train 
was p r oceeding relativel y slowly and Co il was handcuffed to the young trooper, 
so he bl and l y threw himself out of the carriage - opened the door and just 
hurled himself ou t. \-Jell Coil bein<J Coil, he was young and strong , managed 
to fall l ike a ca t, b ut the trooper was less for t unate and less active was 
momentarily stunned , so Coil merely fished t h e keys out of his pocket , 
unlocked himse l f and disdppeared into the never -never. Well this of course 
ot him in peopl e 's bad books, so they kept dn eye on him. The next time 

they chained him or ha ndcuf fed him between the policeman and ano ther young 
Aborig inal a nd the police man, an o l der and wiser man than the first 
unfortunate man, told my fa ther that Coil enjoyed every moment of it by 
telling the unfortuna t e - his f ellow Aboriqinal the most hideous and entirely 
untrue horror stories about \~hat was going to happen to the poor lad. So 
chey condemned him to so rr.my years on Rottnest, which w s f or a time 
punishment settlement for the Aboriginals, nd once again he made history, 
he got away, he swam to shore, to the mainland, and got back up north. I 
remember d istinctly the dgita tion whe n it becdme known that he was back in 

158 the neighbourhood because he had announced that he was goinq to get 'watcha', 
my father , for what had happened to him, and when he stole a rifle and 
disappeared into the ldndscape ayain the policeman who was rather 
a f1:iend of fa ther's, was terribly worried and insisted that facher went 
round armed for some time. Poor mother didn't have a very restful time, I 
remember being instructed "Say prayers for your father ". However nothing 
happened to father. He survived for a very long time after that. 

And the particular reason why Coil wanted him was that he took refuge, _ 
Winchester and all, in an open-cut , one of those big sort of quaries, left 
over from the open - cut mining days when inste-ad of drilling down, the gold 

· was high enough for them t~ just blast and dig down, blast and dig down in 
a sort of quarry fashion . And this big open- cut had practically vertical 
sides, it wasn't used at the time, it had been abandoned long since. They 
had taken all the gold out of it. But Coil was down at the bottom of it 
with his rifle and my father just said "Well somebody has got to get him 
out", and went down over the edge on a rope, talking to Coil all the time, 
and he walked up to C~il and just took the rifle off him. It was rather 
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interesting . Father had a conunenda tion from t he King a t the time, nd 
you know I don ' t knmv where this is, I remember being s hown this tremendous 
scro ll and a ll the res t of i t, but it neve r turne d up. 

CS So what happened to Coil? 

JB Oh , Co i l h e got away again , but by tha t time he was an old man, that is 
he wou ldn't be .a n old man I suppose in our years , but for n Aboriginal , 
a bush Abori gi nal , he ne ver was a mission or a station or any of the 
similar a l legedly civi lized , he was a Mu njong, a real bush nat i ve , and 
years and year s after this happy episode of the ri f le , I remember fa ther, 
we were l i ving dmvn here nmv for schooling purposes and so on, and f ather 

l86 used to conunute backwards and fo.t--wards . He had a younger partner at chat 
time a nd it was j ttst when he was thinking a bout giving up the stat i on . A 
South Australian company made a very good offer , and he decided to accept 
in the e nd . But I remember hi e coming dmm one time and saying to mother 
" ~1/ho do you think I saw a •.veek or so ago? Coil." Hothe r said "Ooh" -
because he was still a name of fear to her, I th ink she must have s p e nt a 
pre tty t err ib le time for six mo nth s or so, knowing he was round the 
neighbourhood . An she said "\-Jell what did he do? " Father said "Oh he 
w-s on foot, I was riding , he was o fooc , a nd we topped , came face t o 
face , and he l ookec.1 at me , and I looked t him , and he had a couple of 
spears ~nd a boomerang and a Koondy stuck in hi s belt , and I didn't have 
anything . Anp he hesitat .c:d, and the n he just turned and walked away . 
And just when he ~as getc i11 g a bit further he tu rned around and he took 
o ut the Koon y from his belt and h e waved it over his head in a sort of 
c;ooJbye ." t'c1ther said " I waved my h nd" and that was the last they saw 
of each o ther . That is enough of s tation life I think . 

:s Yes, so when did you leave the station? I believe you were sent to 
Melbourne to schoo l. 

JB Wel l , r went t o school in Me l bourne , that was because of my sister. As I 
said s h e was born the r e . She wasn't particula rl y drawn to the station 
life , s he h ad lef t it . She was up there , she came back after a year in 
Melbou rne and wen t u p t here as a sma l l chi l d . Mother ' s people were in 
1'1elbourne and we used to go back1vards and forwards and Phil got wh9oping
cuugh . I brought it home from school. I had it. 

C Thi s was s t il l i n Wi luna? 

JB No this was i n Me l bo urne , a nd t hat mean t t hat, t his was before the trans 
train wds r unn ing , and t hey did11't wa n t to take whoop i ng - cough c hild on 
the tra in. I recove r ed, but she being yo unger had it much worse , so we were 
stuck o ver t he re fo r a nother year or so , ni ne months or someth ing l ike that . 
So I was s 0 n t t o s chool, which I quite e n joyed . A sort of preparatory school 
f or s t a tion childre n, mo s tly f r o m t h e wes t e rn distr ic t of Gipps l and , a~d they 
a ll had v e r y muc h the sume background , so go t on q u ite happily . It must have 
been a good s e ason, becaus e fa t he r came and joined us f o r three months or so , 
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which meant everything must have been go i ng quite well . 

CS And you would have been what? Twelve or thirteen? 

,JB About t en then. And his g r eat interest was t he theatre , s o mother was 
looking after Phil , and he used to go t o the theatre and take me along . 
So I s a w anyt h i ng from "East Lynne", yes I rea lly did see "Eas t Lynne ", 
and a marvellous play c al l ed "The Sil ver King" . Oh glorious melodramas. 
And something, I can't remember the name of it, but it was tremendously 
eY.ci ting because a stage coach with four horses came on the stage. Real 
coach , real horses and g a lloped across the stage . I haven't seen anything 
quite as exciting •mtil I saw "Gone With the Wind " as a play in orury Lane , 
not ~~0 ve · y tn,'lny years go . And h e l i ked , was very fond of minstrel. shows . 
ThP.y 't/Gre very popula r ac the time, the Chr i sty !Yl.i r.s trels . So I used to be 
a mine oE informu.tion on Stephen F ste.c an pLmtat.ion lull a bies and tha t 
sort of thing wh i ch seemed to be a cas t of the music that they offered . 
i\nd r.ve '.·ICmt to all the .::1 ntomi..mes which I enjoyed enormously . Hi s taste in 
dr.::.rr.u v:as ' nythiny goes ', he jus t loved e veryth ing in the the tre a nd on 
the same principle reul l y I j ust we nt along to everyth ing , whether I 
·nderstoocl it or no t. 

~~~· :\nJ th.::n you came bc1ck to \-J.i. l una, I ti1ink , for d s 10r t t i me . 

ji.: Very brie .. ly ; It w'- s at d time whe n we \-.r8re commu ting backh•.J.rds and 
fon;ards . 

rs And you were the r senc t o school in Perth? 

J f' ·,,ie were sent to school in Perth because I still did n ' t get on terribly well 
with c hildren. I di~n ' c speak the l nguage , yo u see , and while I w s highly 
e .ucated in some respec ts , I wa s completely uneducated in others . For 
instance I coul dn ' t sew and I was d disgrace because at a ' mature age ' of 
twelvi~h or something like that, during Tuesday afternoon sewing I was 
pcesented with a sma l l p i ece o f something or other and a needle and some 
·tOOl. .nd told to mend tha t hole. It was darning . After about an hour the 

mistress came round to see how it had been darned and I was sti ll looking at 
the hole in the piec e of mater i al . She said "Haven ' t you started yet? " (or 
•,vords to that effect) . I sa id "No". She said "\•Jhy? " I sa i d " I don't k.no\v 
how to thread a n eedle ." vJhich she d idn't think at a ll. .. we ll, she thought 
I was being f unny actual l y . There were these qua int little gaps. 

CS Ho w were your mathematics nd other subjects? 

JG ~'o'ell I can ' t CJ.dd, I still can 't a dd , so VJhile we were doing arithmetic ( that 
is to say I can add on my f ingers,dnd with a calculator life is much easier) 
but while r ithmetic wa s · mathematics, if you know what I mean, I was alwa.ys 
trailing along a t the bottom of the class, but for some obscure reason which 

2 CS 

I do not understand, a s soon as we added algebra and geometry and trigonometry 
in the course I suddenly developed quite a reasona ble degree of expertise in 
mathematics , although it was never my favourite subject. After whic h, then 
we we nt o n to pass the antique Junior and the Leaving Matricu lation. 

So your parents d ec ided to broaden your education, they sent you dmm to 
MLC and , as you say you did the Junior and Leaving Examinations and I 
believe you matriculated at the age of 15 and you we re therefore unacceptable, 
~s it were, for University. So you were living in Claremont? 

JB Yes. 
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c S An yo u became a monitor , I bel i eve. 

J B That ' s r i ght . At the Cla r emont Central School . 

CS Can yo u t e ll us a b i t a t:out your memories of Claremont at that period"? 

J B \.Vell , it wa s mo s tl y exc i t i ng t o me to have a permanent body of wa ter in 
f r on.c o f me . VIe l i ved r i qh t down o n the corner of Jet t y Road , so that we 
over,: l ooked Fr e-s hwa t e r Bay and it was a h vays ther e . ·rhere was a l ake in 
t he v i c ini ty of \.V i l una , La ke ~'lay , i t ' s on t he map , bu t i t was o nly tl1ere 
i nterm i tten tl y because in a coupl e o f yea r s ' drough~ t he lake , j ust like a 
':j t. eat m.::t ny Aus t: ra l i c. r: inlc1nd l ake s , jus t d i s appears , a nd all you hav e: i s a 
~ ye crJ c k8d mud c l ay ? n . And t his th ing was a lways ther e . Of cou r s e I 
haLl s>cn ~·:<> .er be f·o!:' e , ::>ecZ! use my mot i1eY' s mo t her had .:1 house in St Kilda 
overlookiny Po rt P~il i p Bay , you c ouldn ' t see t he o ther s i de o f Po rt 
Ph i l l ~p B 1y , exce pt pe chap s the southe rn ocea n, a nd t ha t wa s the s ea , qu i e 
d i f fere n t . Bu c a l ~ke , bee ~ se Fre s hw- ter Bay does look like a l a ke , you 
knO\v , it seen s to be comp let<2 l y s urrounded by wa t er and thi s wa s so d i fferent 
:.' ram r:1y e:~perienc e of 1 .:-~ke s, I aLnost h.::td a faint feeling tha t o ne niq ht · t 
:.vou l d d i sa1::ear as ou r l ake had t1 hab it of do i nq . 

Then chc.:r-e •.vetS s vli rrun i r: J . \·le •,.;ere sen t o [f to S'.-vimming clc.J.sses and a :::hicved 
certair exp-2rt i sc i n s wir:u:1irq ..1nd J i d the appropr · o. te t hing , t ook our life 
sc:tv ing excr.'l :i.nc:t tio ns lvhicl": <.·:as consi 1 et·ed ve r y mu .. h t he t' 1ing t o do in t hose 
part iculc:tr d~y s . I went doMl to t he beach at Swanbour ne or Leighton . I 
:i i d n ' t 'jO muc h t o -leo ttesloe , I don ' t knO\v why, possibly the 1~e were too many 
people t her e . ~~ther w~ s no t ter ribly keen on s wimming a nd f ather was a 
loner . He liked the ope~ s pJc as , he didn ' t like the c ity a t a ll, he us ed to 
comp l a in i t ·.·Jus s o tiri ng , hm: t his fe e t , t,.;h ic h i t prob.J.bly d i d , t he har d 
~uvmnen t s that were to gh i f you ' r e u sed t o soft ground or r iding . 

All t he a r:·ea aro~md Fres h• . .;at er Ba y we were fami lia r with by walking . Father 
used to take me because I was somewhat o lder than my sister , when he wa s 
Joim , to vi sit t he Sunset Home bec a use there were a lways one or tv:o of his 
o l d st~ckmen ther e . St ockmen tended to be soli tary men and of cour s e as 
they grew o l der and feeb ler t her e was nobody to l ook a fter them a nd they 
1.:sed to end up a t t he Sunset Home . Any time he was down he wou l d always go 
up ever-y Sunday and t a ke t o b - cco or sHee ts or wh ::o tever their particu l ar f o. ncy 
•,:a s ilnrl t he y u sed t o sit the r e ya rning a bout old t i mes , while I used t o gq 
( o r so i ta ry wa l ks along t he bea c h below Sunset Home , a f t e r ho. v i ng p ssed t he 
time o f da y with t hem . There were some of t hem quite curiou s old c ha r ac t e r s , 
very inter e stinq , but t he y al l Looked very muc h a li ke i n their ex tr eme old 
a <Je . l\ l l brown <t ncl thin a nd l ooki ng r athe.!" like a mummy wi t h th i s weathe r- ed 
d rken~ skin dnd very th i n h i r . Ver y of ten ver y br illia nt e yes , no t the 
rheumy eye s o f o l d aqe t ha t you a lso ge t. 

The school, well i s just school. Being a monitor was rather extraordina ry . 
I thi nk t he y must have been r ather short on monitors in t ho se days , be cause 
t hey dec i ded tha t a l thoug h I was too young fo r the Univer s i ty they wou ld be 
perfec tl y happy to have me , hav e suc h wor k as I cou ld do and g et my t r? i ning , 
as l ong as I didn' t wan t t o be paid . My mo ther thought, I think she wa s 
qu i te r i g ht, t ha t it would be disa strous t o send me back for a nother year of 
schoo l beca use t her e wa~n' t a ny particula r a rrangement a t that pa r t icula r 
time fo r a sort of post - ma tricu l ation extend ing o f the in t erests a nd I think 
I had read ever ything tha t was i n t he school l i bra ry be fo re I went the r e , or 
so to speak. 

So s he d ecided to r emedy those blanks in my educa tion and she arranged for me 
t o do this monitor~hip , ~av ing f i rs t had a long inte r v iew with t he headmaste r 
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\vho was e lightfu l per so n . He was a Cambridge graduate , a spec i alist in 
Engli s h , he was i n the p r ocess of writing a te-xt book on the t eaching of 
Engli sh from midd l e school to matr i culation . So of course I was fascina t ed 
by t hi s a n he l e t me o r a t l enst he got me to proof read par t s of his book ; 
very car eful l y I used to p l unge through , having to check every word , every 
co~ma , so I had experience in proo f read i ng very ear ly on . And he was an 
extraordinar il y open mi nded person . And i t was only again , l ooking back, 
t ha t I r ea li sed I wa sn ' t just thrown i n t o t he school , I wa s a ttached for 
s uch and such a t i me t o t eacher s f r om the third grade up to t he ~tb - j unior 

school , a certa i r1 t i me wi th eac h t eacher , so th t I could get a picture of 
how teac h i ng ,the approach varied witl1 t he d i fferent c l asses . I had 
inte:res·ting e:<perier.ces \Jith various teachers , some of who1:1 found me a bit 
of a n11isance and one , I Rm perfectly sure , thou Jht that I was put there 
wi th her as a sor t o f spy for the headmaster , because she used t o devise 
errands to get me out of t he w y . 

l'S So it wilsn ' t really a training . Did they monitor you as it we r e? 

.J•, ~-lo that \.;as just the f i rst y~ ... r . Then the next y0ar I was put on the books , 
so to sp8ak , at the enot""[];ous sal,ry of [72 a Y~-<r , so there. 

CS At aye 16 . 

JB Yes , then believe me , I was monitored indeed . Lessons had to be prepared , 
g i ven in front of '.vhoever v.· s your sup_rvisor at the time , and I began at 
cl ss three and worked up\vU.rds , .::~nd reports \vere made on the work generally . 
~vel l naturally I didn 't always see the reporcs , sometimes I heard backwashes 

. of them . The only two I remember v1ere one teacher suid " this i s a very 
i nterest i nq lesson and very well done but I am fraid Miss Tweedie doesn ' t 
take herself seriou ly . " What that meant I haven ' t the fa i ntest idea . And 
another dverse one w· s , "This seems t o be an original approach and quite a 
goo mind but the young v..•oma.n is far too ft: gile ever to eml.lark on a teaching 
career·." This hus been a sour-ce of great joy to vurious members of my family 
eve r s i nce . 

CS So of. cou!·se you went on then a t the e nd of th.J.t second year t o University 
and tha t was 1924 . You ••ere at the University o[ 1':1\ from 1924 to 1926 . At 
th t period i t wcs situated in Irwi n treet stilL . 

JB That ' s r i gh t , t he Sc ience Facu lties were he r e , I th ink . I know some of them 
were her e , bu t none o f t he Art s peop le . 

CS 

Ja 

JB 

. 
CS 

Tha t' s right Eng ineering was a l re~<d y here a nd I t hink Geology n!1d Biology . 

Geo l ogy a nd Biology were up t ~e hil l. 

\-Je l l ha ve yo u got any memo ries of Irwin Street a nd the ear ly tea c her s? 

We ll , l e t me s ee , t he Eng li sh Depar t me nt was the same Department tha t moved 
own here . Professor l\'lurdoch1a nd As soc iate Professor 'I'hompson ? and t he r e 

we r e some odd people - I don ' t mean pec ul iar . There wa s I think , a nd her-e 
ga i n I don 't know, because I remembe r o nly wha t c ame into my part i cular 

fi e ld . There ~as n ex t erna l subj ects course at some time a nd I think there 
wa s somebody in c ha r ge o f that a nd somewhere a long the line there wa s a 
t emporary appointment now and t hen of a lecturer . 

This wa s s till in English? 



9. 

JG I am t alking about English. Professor Alexander 3had just taken over History 
from whoever was before him. 

CS 
4 

Tht1 t v1oul.J have been Professor Shann who w<1s the Professor of Economics and 
History . 

JB That ' s rig ht. 

CS so- you mostl y stu~ied Engl i sh . Did you do any other subjects a s well? 

.Jb Oh ye s. 

,_ ..., You \-.''-~~;1 h.:lVe r membered perhaps some of the other Professors . Profe sor 
[..';.tkin , S;:{oss 6? 

.... 8 

CS 

J:3 

CS 

,Jb 

CS 

\riell noc until uftcr I h<1 l gradu..1ted :md thoug ht I would like to do - have 
a st b t Bi ology. Zoology to be accurate . I thought I would like to know 
a bit more about it , i mproving the mind . I think perh<1ps like a l ot o f 
people , you know the perpetual undergruduates , I rather missed the 
surround ings . Pro~essor Ross was subject of grQat joy because he hissed 
his s ibilants , he had a Scots sort of accent an ~ tarted with a sss, ~nd 

for some reaso n or other he used to deliver a sort of beginning of the 
year address whi.ch one went along to listen t o , nd I distinctly remember 
him delivering a lecture 0 n Einstein ' s theory of relativity , which was so 
<1bstruse that I hudn ' t the f int~st idea \vhat he was talking about , but it 
was illustrated wit h the most fascinating l cl ntern slides , well you know 
wha t ever you called them in those J.:.tys , anu lot of th em were zoor.1 slides , 
which \•/ere something rather ne•.v i n those days , and while nothing at all 

.about Einstein ' s relativity stc:1yed with me the effect of the zoom lens I 

found very fascinating. He also delivered a lectu re as a sort of prelude 
I think to Geology , exuctly \vhat t e point was I haven't a notion , but he 
kept as a recurring phrase "the crust of the earth " which came out "the 
crisst . of the earth''. We used to go round careful ly practising Ross lanJuage 
for something t o do ~1 1 the time. He and Professor Murdoch were very gre t 
buddies being both Scot s I suppose . 

Professor Whitfeld 
7
was here at the time also . 

He \•Jas the Vice-chancel lot, •.>Jasn ' t he? 

Yes . 

Oh he was God, we had nothing to do with him. 

I s ee . 

JB Unless of course we wan ted something particular, or were in trouble . He 
was just a name to me , a s remote as God on Sinai . 

CS And Professor WilsmoreBtrom Chemistry, you didn't have anything to do wi th 
him? 

J B No · ~ Pro f e ssor Irvine 9was the Head of the French Department and he \vas 
delightful old gentle man, who had a walrus moustache and he was very anxious 
for you to acquire a good French accent , but he was one of those peopl e who 
had not the rolled French R but the liquid R. You know the way you sort of 
swallow it. He would lean over his podium, all the lectures were delivered 
in French you see , and he would part these moustaches and say "observez mes 
levres" very few of the first year students understood what he was saying, 
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they could no t realise why he was par ting his moustaches. 

CS So you took French also . Can you remember .:1ny of the other teachers? 

JB would Miss Randall have been there then?
10

No she couldn 't possibly have been 
there_ There seemed t o be a woman about , there must have been somebody long 
before Miss Randall. Yes there was a man , a Frenchman, ca lled Collet d ' Herbo is11 

who was an extremely lively person and th~re were sort of vague and exc it ing 
r~mours about him. What they were al l about I have not _the f.:1 intest i dea , but 
they seemed to hang on the fact that he had been "obliged" to spend part or 
his li i' e in Spa in a nd everybody had the most delicious theories about v1hy he 
had spent h is life in Spai n . Later on I got to kno·-1 him qt i te well and it 
.:1ppeared that his fami ly , ft·om way back, had been politi cally involvec . He 
was some eo 1nection of t. _ Fr·ench revolutionary Co llet d 'He rbois and of co'Jrse 
.:tt intervals one of the family >IOU ld po~ up and t-:1ilke some ]:)Olit ical ... threw 
a fe w stones and c c.tus_ r ipples and consequen tly the family u:::.ed to have to 
d i s.:1ppear, ju st a s a m tter of ""hf~er c:ornmon s c: nse, and wait Lmt i.l the 
e:-:.citemen t died do'-m ·nd ollot as he •.vas cal ed , his name \vas Rene , his 
Christian n.::~me , and "t the titne 1-1hen he should have been goinq to the 
Sot·bonr.e the f " •nily hc1 packed t l]:) heir· bc1g anc1 bu<:J<Jilge and crossed the 
Pyrenees , so he wen t t o the Univcr.>ity of t-lu. r.id ever since , for the 1vllo~e 

of his univers ity life · pparcntly . And the result w s that every now .:1nd 
::hen pparently he used to have .:1 faint Sp.:1nish flc1vour to his Fr-ench , he 
lisped ever so slightly a nd when h~ wa delivering a lecture on Le Cid you 
kno•.v Corneil les gceu.t t.t -·Cjedy now ..1nd tl en he use to say ' Le Cid '. NO\v i 
im"'gine thi s wou ld have a firm in f luence on mo , because in France, whil e 
nobody ever accused :ne o: h.J.'fing on A strali~tn accent , they c.tlways kne\ I 
wasn't French but they used to s3y "Al-, ntcJ.dar.1e is Spanish ". He \vas an 
extremely good tecJ.cher , a very in tere sting person , very lively minded and 
~ith what Edwa rd s later referred to ilS ' a wholesome rtisrespect for the 
establishment', because he \·J s yoing on leuve .:1nd he \vas presented with ti1e 
supplementary papers on Fremantle Wharf, so app.:1 rently he rifled through 
the suppl ementa ry pape.::-s , which were abysmal , he just dropped them a ll 
ove rboa rd. 

CS So d i d t he students p~ss or not? 

JB No. 

CS You were also there with A C Fo~ 2 too , ldter Pr ofessor Fox, he taught yo 
for logic. 

JG Logic and later on h{story and philosophy . Ancient. or modern, I can ' t 
remember . 

CS And you remember him quite \vell, because of course when you returned he 
was here. 

JB Oh yes, he was still here. Oh he was very much a dashing young man at the 
time. Well not exactly dashing, sort of rather soleful I think, poetic 
leaking , and all the lasses were very much taken with him, whether they 
were philosophically minded or not I really don't know. There used t o be 
quite a number who sat in swooning at titudes gazing at him. 

CS kfter you finished, after you gradua ted in '2 7 you decided to go to 
- Claremont Training College. 

--
JB That -was tied up- so to speak beforehand, the who le monitorship . 



11. 

CS Oh so you continued with that? 

JB The monitorship continued dur ing my first year at the University, then I 
was g ive n, as you might say, a leave of absence from the Education 
Department during the second and third year, and that being over I went 
back. Some of the subjects of the degree were p rt of the teaching, some 
of the course rather, required for a teacher's certificate , so those 
s bjects were trans f erred to the teacher's certificate. I had to f inish 
off the t h ing s that weren't taught at the University , suc h as music, how 
to t ake a cla s s in singing , sewing . 

C~ Had you impr oved? You could now thread a need l e . 

JE Yes, I had , I couLd now thread a needle. Art, dr wi ng camels against a 
backg r ou nd of pink and yellow chalk , and things like that, n ha.dcrafts , 
making raffia mats , paper tray things, and all those r ather silly ancillary 
things that an unfortunate school teacher has to learn . (They never made 
.:my use of them , not m.J.ny of them , aftenvards. ) I suppose it was just to 
broaden the mind or make it possible for somebody who is specialising in 
secondary school teaching , at a pinch, [to] step in and deal ·vith prim.:1ry 
school ·.vork. vie had to do it . I noticed yea.t.·s and years later exactly the 
same thing h3.ppened. I remember Bill Dunst "" n, .:1fter he had g r aduated from 
here , went t o h i s yea r at the Teachers College .:1nd came storking in to me 
and say ing " ~-Tnat do yo u know , I am expected to do manual work". Things 
hadn't c hanged a b it. \ve finished that off and tt en I took a year t rying 
i t o·c at Perth College and that w s an inte r e sting experi ence , looking at 
i t from the other side , and then went off to Melbo urne to continue [my] 
degree . 

. ~ S You \vent to under tak.,; the Has t e r of Arts? 

J~ That's. right . I lived at Janet Clarke Hall and Professor Cowley was the 
Head of the Eng l ish Department at the time , a Yorkshireman , v1ho rather 
disapproved of women on pr ici!;ple , but he was a stimufating and interesting 
person . The tu tors that I came in contact with were both women: ~·lary 

Jennings who was the r e sident Engli sh tutor at Janet Clarke Hall , and Enid 
Derham, who is by way of he ing one of the minor poets of the 1 930 ' s . 

CS And you wc:r·e the r e for two years , so th t \vould have been ' 29, '3 0 just at 
the beginning of the depression. 

JB No '3 0 , '31, because Perth College career came in be tween. 

CS \\lell to complete the academic s i de of your l'vle l bourne life you did your 
thesis on Keats, I believe. 

JB That is right, I rathe r like Keats. What I - r eally wanted to- do my thesis 
on was the Arthurian Legend, which had been fascinating me for some time, 
but whe n I was asked by the Professor why the Arthurian Legend, I said 
"I thought it was lovely". -And he said "An emotional approach is not to 
be desired, you had better do some thing else". So I did it on Keats. 

CS And what are your memories of Melbourne at that period, in the beginning 
of the depression? 

JB Empty shops. The University is right up the top of Elizabeth. Street in 
Cqrlton and you walk straight down Elizabeth Street until you come to tl e 
city. Well for exercise we used to -walk down, half way down were the 
Victoria Markets on one side of the road, in the weekend we used to walk 
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down to Hc lbourne . The r e · . .;as a tram at regular inte rvc. ls, ve r y r egular 
intervals, or r ather very shor t intervals , but it was nice to walk down, 
espec i ally i n t he spring time because the long row of median strip was 
covered with blossoming fruit trees , and it \vas l ovely to walk down. And 
t he spire s and towers and so forth of rlelbourne, in the inevitable mist, 
wer e most a ttrac tive , but as you got closer to the city prope r t he empt y 
s hop windows , boarded up shops, beside s being closed , it was v ery depressing , 
like looking a t the abs ence of the front t eeth o f a face , and you never 
could mistake these empt y shops , a curious dead feeling came as you wee1t 
past them . And of cour se things \vere i ncredibly cheap, you could buy a car 
for £25, second-hand but perfectly good , not that I would ever have bought 
o ne, but I knew you could buy a c.J.r for £25 , which seemed rat~cr excessive. 

I t all de e nde I think on hmv se r i ous-mindeu we were at the time . ~·Je ll 

spring w s very nice an l the r e w.J.s alwa ys a happy little sk irmish that wen t 
on , we had to h ve a -kir:mish with author itie s , a nd we used t o join i n the 
very j~1venil e a spec t s • erhaps o f universi ty li fe wi t h cons ide t·~ ble zest . 
The ~·lu rden of Trini ty r a the r adde to the joy of i t because he \·:a s lik il 

pL" iv~ t e '"a r hims e l f . he Unive r s i ty wanted to ru n a right-o E- .... :a y t hrouyh 
t he grounds o f Trin i t :; - nd J,1!1e t Cl u r '·e Il<t l l i s the women' s Tr i nity Cn.!. lt::':)'e , 
a.nd tiw \•iar den of T1: i ni t y stt·onql~, opposed t he run n i ng of a r iqh t-o f - -..,·~:.: , 
"The o r d i nary cor:LI\on nun -colleg i.:tn mernb·=r~ ot the t.:n i vers i ty t r a ckinq across 
h is ho l y f ield s !" Tr- ~ n .it y ha ,~ i ts own herd , i t ,_,·as part o f t he thing o;.: 
Tr ini t y, and p an: of the C O \•/ v·sture Wcl .S riyltt i.n the y,ay . So the \vdLle n 
built .:1 co vo1 shed r i g h t across t he p l anned r i g i1t -o f - w y. He got access to 
the pl a 1 o f whe re t he r·i h -oE -::'""Y had t o go a nd it cou l d onl y go withir: a 
certa i n area, and he bu i lt a cow s hed righ t ac ross the propose~ r o ute of 
this r i qht - o f -way . A ccw shed i s no t pe r hal-'s a very sta tely bui l d i ng ::1r.d 
it didn't r eall y r el{u ire a s ix foo t bas e of conc r ete . Of course e ve r ybc;>dy 
thought t his 'w s g r ea t f un , but it was great fo r mo r a l e bu t perhaps not 
t e rribly good fo r di scipline, becau se the feeling wa s of cour se if the 
\-Jarden of Trin i ty co,,l coc k c1 snook like th t at the administ ra tion of t he 
Univer sity , we ll we in o r t urn c n have our little jokes. It was torto i ses 
I remember . Yo u were not allowed to ke ep pets at the University , so we used 
to keep tortoises bec ause pets would create a disturbance . o\,lell tortoi s es 
make min imal dis turbance. 

C- So you enjoye t hose year s l e spite thi s ' dead ' feeling . 

,JB Oh yes . 

,_:s \ hen ycu ret ucned to Perth did you react simil r l y to t he depression o r 
was it not as bad? 

JB Yes, well Perth was just catching up with it you see. Well it was a s.r:~ · .Ller 

city and the depression \vasn' t so obvious, but it was there- But by that 
time of course one had got used to it and you d idn 't have the shocK of it . 
You see you went from a small town, which Perth was, to a much bigger and 
more sophisticated and older place and on the surf.J.ce it looked marvel l ous , 
you know these miles of shops , the big building s and so forth, whi ch I had 
known as a child, a small child, and remembered glorified of course , and 
one was looking f orward to them . Oh I _remember this , I remember that , I 
remember the other, how wonder6i l it would be to have it round you all he 
time, and at first sigh-t it was ma rvel lous. 

l CS When you returned to Perth yo~ were a full'y fledged teacher by thi~ t ime 
and -you took up your f irst position at Ko~eelya in about 1932. You were 
there for twc years, is that_right ? 
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JB It m st have been longe r tha n that because I went from there to St Hil a ' s 
and it was in the l a ter 30's, af t e r ' 35 , quite f r a nkly I c.:tn ' t pin po int 
the changeover . I think it was prob bly a bout ' 33 . 

cs I thi nk you said earlier that you r e turned to Melbourne for a couple of 
years in the middle there be fore you came back to St Hilda's. Have you 
got any particular memories of the 30 ' s and 40 ' s \vhich cover the per i od of 
your tea ching li f e in primary and secondary schools? 

JB I was never a primary school teac her right from the beginning . I think 
possibly it v1as due to the f ac t that I was never very happy with 'rery small 
child ren because I had neve r met any small chi ldren when I was a small child . 

CS Y.lell you were at St: Hild ' s un t il 1 946 . 

J__, I remember of course the outbreak o f war. I remember KolJeelya was grei.1t 
fu n . The Headmistress a t the time had a ll sorts of cur io us ideas , curious 
fo r t he time I mean, that is to say she \v.J.s rather in advance of her time , 
and she a l lowed chem con sidera ble sport nu becc.1use it was a country sclool 
ic was a curious mon st i c sor of life . The grounds were l rge , the house 
'-iuS old , the m.:t ir~ b ilding , u.nd it w.:ts s ome dist.:tnce out of tovm , the qirls 
•,.;ere , some of thun sent out from the c ity for the country .:1ir 1 J a mvsphere 
and some of them country qi rls sent in to be ' polished' , ::;o to speak . So 
there was a pretty '-Hue range of personali ties there , and in order to cope 
\vit:h chem yo u had to have a certa in amount of v riation in the teach i ng 
staff_. The gir ls had their mvn gol f course, which in those d;:~ys was some 
thing ex t rLord inary and the Head decided to, a~ we hau a lot of country 
gi r ls , and as the city g irls \van t ed to l earn coun t ry activ i ties , there 
\veren ' t any p~my clubs in those days , the Head decided to put riding on the 
curr i c ulum . She \vas ra t her rr:if fed though becu.use the sports mistress couldn 't 
1:i e , so in despair a t the f irst staff meeting of they n.r she said " I don ' t 
know, we have go t r iding on the curriculum and Jessie you can 't ride ." And 
Jessie. said "do , I can 't, because my f iancee, Ar t hur , said I mustn ' t ride 
becau se he had a cou sin who was dragged and she was a faceless horror ever 
after ." I may add that she , in d~e course, learned t o ride , but before do ing 
so she sent a t e legram to Arthur , this i§ quite true, saying "Could you bear 
to ma rry a f aceless horror." But coming back to the point , so in the 
resounding silence af ter discovery that Jessie couldn ' t ride I said '' I can 
ride ." And so the He d s.:1id "Good, will you take c hu.rqe of the g irls \vho wo.nt 
t o ride a nd the stables? " So I said " What do I get out of? " And she s.:ti'
"Taking prep at nig ht." So I said "Done" o r words to that effect. 'I'aking 
prep at a bo rding school is hell's delight. _ 

So in the wee kend s I took riding and supervised the stables for two years. 
And as a great treat we used to go on riding picnics and this was t er ribl y , 
terribly super ior sort of exercise and you got away from the school, a nd a ll 
th~ poor sillies that couldn't ride of course couldn't possibly go , and for 

_ a whole day you were out . It wasn ' t as if it was a terrible school or 
anything like that, it was just 'we are out, we are away'. And so I took 
somebody else with me just in case anything went wrong, and the person that I got 
on with best was the mm-riding school mistress, so I t aught her t o ride , 
and that was when s~ wrote about the face less horror , u. nd she turned out 
quite .good in the long run, she was very athletic and so forth . 

It WaS a Very friendly r-elationship the riding team 1 because they had 
similar interest, one- big bond of interest and they worked quite nobly . 
The older ones used to look after the lit,tle ones and they adored my horse 
my father sent d9wn . One of nis unsuccessful race horses, a perfectly 
beautiful thoroughbred. There was nothing wrong with him except that he 



14. 

was too f riend ly and he used to pic k out a nothe r ho r se i n t he race and jus t 
lollop alo ng beside t he horse. He a lwa ys picked the slowest hor se . !le 
actua lly had a very good t urn of speed, but he was a ver y friend ly an im 1 
and adored t ea , so on Saturda y af t ernoons when I wa s up in the paddoc k they 
used t o s end up a f ternoon tea for me and a cup a nd saucer fo r the horse. 
He u s ed to dr i nk tea, he liked b.;o lumps. I lent him to the t-!aster of 
Ceremonies at the Ka t ann ing Show on one occasion. He asked me because he 
was a very handsome animal of course being a race horse, by line o f breed ing 
he · was very big and he said "Could I have him to l ead the g ra :~d parad e?" And
I said "Oh yes." He sa id " Has he got any t ricks'? " I said "No he is very 
well beha ved , he doesn 't mind no ise ." Appa rently he up set the entire sho.,..·. 
Ti1e ma n retur·ned him to me and sa i d "You s a i d he d i dn't h ve any t rick s . " 
And J s aid " He h· s n 't." He said "I knmv , h e is per l~ ect i n the show r ing , 
bu t you d i J n 't te ll me t hat he would \va lk i n to t he Red Cr os s ten t and demand 

cup f te .. " But thd t •,ra s a Ll very qay. 

Then f rom t he r e [ \-:e nt · p to St ll ilda ' s and the boardiny side of life 
~isuppea red comp l etely o f cour se . I wa s stri ctly in the upper school , which 
I enjoyed very :::1 ·eh . On the niq 1t of Pcur 1 lla r oou_·, r.i ly Kuvan qh , who 
t ~· U<Ji t Art of Speech , Speec h a nd Dr am , \v< s putt i nq on a n open - ir 
l e r rormance of " 'he Bl· •e Bi rd " an thut \va s 9 r e t t :1. It \va s the i i rst 
o, en - air si o·.: I h .... , ! seen i n Perth , a nd •.v-2 did it und t:: r the p i ne trees on 
the l uwn in f r on t of St lii..LdcJ. ' s , and I stu')e m ~u1acJ cl it for her . I had been 
wit h ~-!UD S , t he >!e lbo ur ne Drarnu tic Society an•i he Trin i ty Dramat i '-' Soc i ety 
p l ay Lng t he seJ~c tive v illainess , whic h bro ug ht u c ouple of nice notes f r om 
various g n l emen in the aud i ence , who were pro[o nJ(y · isappoi~ted when they 
me t me i n r ea l l i fe >vit hout my bl.ac k wi g dnd so forth . Bu t "The Blue BirJ " 
·t~as gre t fu n . ~-:e enjoyed oursel'Jes enormo s ly and i n "The Bl :..1e Bi r 1 " Li ght 
·,•,.! s p l.J yeu by, J:1cquel ine Cott , I don' t kno·,r i f the n:unc means anything to you , 
·:o u of ten s ec her i n superior t el e vision t h i .gs. She lives i n Sydney . She 
wa s fo r a time one of o u r stag e s tars, · very promising pe r son , a delig h tful 
q irl . And then the next yea r Li l y wasn ' t putting a nyt hinq on for s ome r e son 
o r oth~r a nd the gir ls were very keen t o do s omet hi ng , so we di "He wa s Born 
Ga y " a nice litt le play by Ernlyn lvilliams a nd Jacquie p l ayed the l ead in t ha t . 
Then the yea r after that we d~d an A A Milne and the n the staf f tho ught they 
would like t o do something , so I use6d t o do p l a ys for the sta f f . \ve o ther wi se 
went on in the u s ual school rou nd and lvliss Hall left a couple of the s e nior 
!nistresses , one wa s go ing back t o tvtelbo urne , a no the r o ne w· s l eavi ng a n I 
suddenly woke up that al l my particular budd ie s we re no t going t o be t here 
next year, at wh_ich stage I happened to no tice un a dvertisement i n the p pe r 
f or a lecturer in the English Depa rtment. 

·s So that wa s in 1947. 

J 5 It was the end of ' 46 . 

_s You were appointed as a temporary l ec turer a t the University and that was 
made necessary because of the CRTS people. 

J B There was a whol e wave of temporary lecturers. The understanding was that 
if they were satisfa~tory and if the 'situation', to use the current jargon, 
escalated , as of course it did, the temporary one year trial would become a 
three year and then presumably you would be a permanent aft e r that . 

CS There were others also jus~ t a ken on- for one year? 

JB Oh yes . 
. lJ -

or- Morrow ~n the French Department was one . 

- 14 
CS Or Oorothy Clarke? 
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JB Dr Dorothy Clarke . She was seconded, fo r some r ea s on or o ther she d i dn 't 
want to be tied down but she \vas seconded fo r one year only , i f I remember 
rightly, or possibly two . 

c And you have some quite vivid memories o f these ex-s ervicemen . 

J B Oh yes , they spoilt you for all the students ever a fter. They were p eople 

LS 

J6 

CS 

who had been about , had seen things , · had learnt why you read , for ins tance . 
I noticed that among t hem there was an e xtraord ina ry preponderanc e of men 
who were abso lutely devoted to J a ne Austen . \"lell when you have spent a _lo t 
o f time trying to persuade 17 year old girls tha t Jane Austen is a rea lly 
grea t vr iter, and she really is worth pa y ing some at t en t ion to , and yo u 
s udd enly find men in their late 20 ' s or ear l y 30's no t having t o be persuaded , 
but a re busy sell i ny Jane Aus ten to you yo urself a nd d2U t e l y and per ceptivel y 
and lovingly di scour sing on J a ne usten, well .i..t is a very p l ea s ant exper ience. 
You ask why a nd the y have had t ime t o t h ink because war i s hel l a nyway a nd 
you can only ke ep s a ne by escaping f r om i t , and t he world of Jane Aus t en is 
s uc h a compl ete \vorld .:md t h~ outlook of J .:me Au s t en is so d i fferen t t hat I 
am a live a nd s a ne j usc bee u se of J a ne F1uste n . l\nd of course they had seen 
a l l so rt s or army en t e rta inment shows . They pu t o n shm,•s in a ll sor t s o f 
condit i o ns themselves , a lo t of them had been pr i soner s of w r and put on 
t hose shows.tha c POW ' s used to p u t on to reta in mor a le . ~evil le Teede was 
one of those . And the people who hu.d been perhaps cha i r -born a ll t he t i me 
t hr ollg h no faul t of t he i r m vn bu t had lost two o r t hree or even more ye.:1 r s 
o ut of the ir live~ a nd the y brouyht the matur i ty o f tho s e extra year s to 
t heir ·irs t ye.:1r o .r: per haps c hey ha d sta rted their deg r ee and they bcought 
i t to the i r s econd yea r. So that for i ntel l ec tual excitement and st im•lus , 
goo d argument i n tutoria ls and discussions , t hey spo i l t one for the str"' i s ht 
from - sc t ool prtcrgraduace . Up to a certain po i n t. 

I t wasn ' t un t il t he 70 ' s r eal l y that you st - rted t o ye t o l d e r people b ck 
.ir , -o the universi _i e s again . ~'ih a t w.:ts t he s t a tus of wome n a t that t i me? 

\·!ell , I was p id t 5 a year l e ss t ha n a ma l e in the same position a nd a ppointed 
a t the sa me time , which is I think a commentary all of itself , becau se 5 wo.s 
not e ought to ma ke any s ubstantial dif fere nc e, you couldn't say somebody is 
·,.,ro .r.-th .L 5 less th n tha t one . You c a n ' t m.:tke that sor t of dec ision. So 
obviously whole ~ 5 is some prejud ice f or t he only particu l a r defec t th t I 
have , a nd that wa I was the wrong sex from the point o f vie\v of the Sen<lt 
o r 1hocver the powers that be. 

But you "won through " and I think you 1vere appointed- on t he permanent staff 
in ' 48 , the next year . 

At the end of the year . 

Wha t are your memories of the other sta ff members a t that time? Professor 
15 Edward s wa s the Head of Department. 

JB Professor Edwards was t he Head of Department. He was reputed to be an ogr , 
but we got on very well I think , and· I think perhaps he was just as scared 
of me as I was of him . I think he expected me to burst into tea rs or 
something like tha t . He is a ctua lly very shy, but a very warm-hearted 
person, and wil l stand by you no matter what you do, so lo~g as you are not 
comple t ely stupid , he doesn't suffer fools gladly , but he is mar vellously 
l oyal to his staff and wfll go fighting their causes up to the yice-chancellor 
a t the drop of a hat, and I found him very lively and stimulating a nd good 
fun . He is also a very funny; that sort of deaQ-pan comedy that some peop l e 
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don't even realise s funny, but I was broug ht up to that sort of humour . 

CS He wa s a Lancashirema n , \vas he not? 

JB Yes . Assoc i a t e Professor Harry Thompson , I had known when I was a student, 
and he \-.ras an extraordinarily k~nd person, particul rly good with the slower 
mind , the p l odders , you know the nice ' be' , 'j ust be ' people who, no matter 
how hard they work , wou ld never make A grade or even B+, but they are worth 
\vhile . Professor Thompson _\vas marvel lous \vith somebody like t hat because he 
h.otd infinite patience and understanding with them . In a "'ay it was a nice 
bal a 1 ce for Professor Edwards , because if you were frightened of Professor 
Eclwards you crept away to Professor Thompson, and if you found Professor 
Thomps on little slow pa ed perha;9 s you could go a nd be dyn mited hy 
Professor Edw~rds . And Alec King1BE course , who was the third of the 
triLlmvit" .. l e , had his own sour·ce of , o r \vas himself a source of inspiration, 
a,\J he o .t"'eneJ poetry,_ the book o f poetry, to so many people . It was his 
t-ook , one he had call - borated with -lartin somebody or other "Control of 
L.::mqu ... HJe "l~hich was the basis of the approach, the first year approach to 
English . And I have met st •dents f rom those days who will suy " You knmv , 
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no lx)ok ever turned out to be sefu l in my life as ' Control of Lang~age ', 
,,·hy doesn ' t everybody have to learn ' Co1trol of Lang ge ' ?" r·lilrtin KettL.:.;y 
I think he was. . l ee v1rote it, o r compiled it \•:hile he and Kettley were 
te chin'-:] t Guil ford , and it is just an examination of language, use and 
, buse of vtords , and using that book we compiled a course which used to deal -
its mosc successful aspect w s with these experienced students, ask them t o p ick 
out aclvert is cme . ts ft·;)m different sor:·ts of po.t 'ers nd analyse the advertisement , 
because ..,l l o.d•.rercis•;men ts ace some sort of a con , nd you would say "Now 
Jet ' s have a glossy ad , you know one of those from the big glossy mago.zines, 
advertising some perfumes or so.otps or liquers or cars , nothing bel o w a 
.1ercedes , then pick ou a sect of i•lomen's D y , l\U.:>tralian Women ' s D v 
Jvertiscrncnt and pick out another one ..1nd so on .:tnd work down to the rather 

crude advertisements . alyse them . ~V'hat sort of audiences was this 
adjre~sed to? What t chniques are used? What is the language? What is 
the cola r?" And so on and so fort h .• That .,., s vast ly successful because 
people enjoyed them enormously an some of the advertisements we collected 
from tiie st •·d e nts . 'rhey found it great fun collecting advertise.rnents, we 

sed to s.ick them t f on the notice board. They used to swap advertisement s . 
It was marvello• s tcacr ing c1 id . 

18 Some of t he L)ther members of the Department you reco l lect were Peter Cowan? 

Oh , Peter Cowan was one of the tutors . I!e was a senior tutor. He was a ry 
sort of person who spoke rc>.thcr slowly and rath er wearily as if he had seen 
it a ll before in a gravelly sor t of voice, but he was very fu nny as long as 
he didn't tread on yo ur t o es too vigorously . I g ther he irritated some 
people. He h.:ts a rather sardon ic and rather a black outlook on the world 
I think, but that d oesn't prevent him being a very fine stylfst. 

And .1axine Edmondson? l9 

Oh 1\taxine Edmondson, s he was one of the younqer tutors . She was actu lly 
doing a 1'-laster ' s deyree at that particular time , h ving graduated of course , 
and she h d first class mind, e xtreme sensit i vity . She w.:ts also a very 
beautiful g irl, very be.:tuti ful , bu t a l a s s he got married, well perhaps she 
is very ha ppy , I don ' t know. I mean- alas for the scholastic work that she 
chose something else . She wa s very interested in dan~ e, that -side of 
movement and I remember was the chorus leader whe n we did :·oed ipus" in the -
Sunken Garden. 
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CS And Kit t y Robertson?20 . 

Jb Kit ty w s a very di ffe r e nt sort of g i rl from Maxine , also a very good min , 
no t t he wLJ t h o~ , or t he brea~Lh of Max i ne ' s , and she d i dn ' t h ve Maxine ' s 
a rt in ter es t thac Maxine had . Bu t I woul d have t hought that she wou l ~ do 
r a the r better than s he d id , bu t onl,;e aga in she also got mc1rried · nd 
disappe r ed f r om vi ew. 

CS You became intere s ted i n , you have a l r eady given u s c-. f e w e xamples o f your 
iri t e rest in drama a t St Hilda ' s . Onc e you 1r1ere a t the Univer s i ty you became 
interested in p r oduc i ng p l a ys for the UOS . 

_ra 'l.'hat ' s r i ght . Hell I ' m afraid I get bored acting , you Joow fo r tvto n igh t s 
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it woul be fjne , but af t er t hat you knm..r \vha t is goi:1g to happen a nd you 
have o !knq around unt i l the end o f the play or thing s like that , d nd it 
seemeJ to me t h~t you go t more fun out of build i ng the play than playing ln 
i t , hut of course there h.:we to be people to pl..iy. They ' re the people "';ho 
.:>.L·e tamous . So I ha 1 <lone some production at ~·ILC , .. . St IIilcb ' s ra.the:c , ar,d 
Professor Ed''"~rds ' .l ughter was there so he ha come along and seen one of 
the sho<,.,rs , and rem rk0~ ' en passent' that he believed firml y th,2t yo 
couldn' t .ceally av rec i - te drama. tic l i terature un l ess you knew sonething 
about pu tt i ns t he d.cam · tic poetry , t he d i alogue , t he 1 ib.cet to , \·iha tever you 
l i ke on the stage so that you could se the thing come al i ve , and then added 
i n d r eu.m y sort of f shion " I shou l d be elighted if you woul take some 
interest i n the UDS , but don ' t take any official position . '' It was Jacquie 
Cott \~·bo had been che lead in t he play ,,,e had done a t '·lLC S)me ye rs e rlier, 
who I think spre...iJ the ne\.;s th..1t there ... ,as a tame possible director on the 
camr,: ::; ct nd a ·leputat i on .:t rr i·1ed and Sc1id wou l d I d i re:ct t he p l ay t hat they 
p.co · o secl to t~'k.:! ac 1:oss to the :-.JUAS fesLiv l i n t·le l bourne that year . So 
after due considerat i on .:tnd consul ation with Professor Edwards I said " Yes , 
yes , cet:ta i nly , let 's do ' Hedda Ga.bbler '" dnd they looked a bit surpr i sed , 
but si:iid "All r i ght , •,..-h ·r.ever you say ." So we did ' He da Gabbler ', producing 
it in the A.:;sernbly Ha ll, rehears i ng i t in any old nook and corner th t we 
could f i nd , var i o •s c l~ssrooms , l ec ture rooms nd so forth . And t ook i t 
cross to Me l botJr e ..1 nd go t conside r able acc l a i m f or i t . Jacqu i e played 
He~ nd Or Pa r s ns o f the N..1t i ona l Un iversity , no , no t he Na tiona l, the 
ln i versity of New ~out h Wales was J udge Br a ck , his b r o ther was Te sman , he 
i s now i n tl e Atcm:ney - Ge iter.:.t l ' s Off i ce . Or Jerry Gertze l of , I ea ' t 
r emember wh i c ', oi the Oxfo r d co llege s he is Fellow a t the momen t wa s Thea . 
Faith Cl ayton wa s A n t Artie. She sa i d t he other nLg ht "You brouyht me up 
J e nn , to do old l ad i e"' ver y ea rly "; she wa s th "n e i ght e en , s he played a 
6 0 yeac o l d aun t . .1\nd that wa s the beg i nn i ng t he n . 

21' - ' 1'-Jas Str .han ~n t hat product ~on? 

Stra ha n, well he wa. s the President of the UDS a t t he time , but he had already 
bee n in somet hing or other , o r e lse he had d i rec ted the f irsc play o f the 
yea r whic h was a double bil l , some t hing or other and "Wait i ng for Lefty " , so 
he stood . back in favour o f the other people, and he worked, he was co 
ord ina tor o f a ll t he ef forts a nd we nt very wel l , a very lively person nd 
dynamic per son too . He got thing s done . We had various strang e a.nd 
exci ting _a.dve ntures in that because t here was nothing , no t hing, on the c umpus 
t h t was of any assista nce to pr c:1ctical d r ama . The internal dramatic ven ue~ 

were l imited t o the Re fecto ry . 

So in fac t yo u u s ed t o pu t the -play o_n -i n the As-sembly Ha l l , whic h \va s the 
Pre sbyteria n Churc h in Perth? 

I t wa s t he ha ll of t he Presbyte r i a n Church ir. Pier Stree t , ... a. nd i t. wa s a 
gha s tly p lace . The y ·- made thei r own dimmer s which were l e t ha l th · nqs . They 
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were salt water dimmers o.nd of course if the kerosene tin, which \,•as the 
salt water receptacle , leaked, which t hey very often did , they were old 
tins to begin with, l ittle pools of live water were f l oating about the 
stage . I remer.1ber d i stinc tl y seeing Ruth Cott sitting >vith her knees 
bunched tp to keep her feet d ry becau se the floor was all damp . She was 
the prompt. She h a d t o be rescued a t the interval . 

Then the f ol l owing year you produced "Oed i pus " in the Sunken Garden , which 
in fac t was a venue on campus that was 

Well it. hadn't been used, this was t he po int. It was there , and it was Ran 
S trahan who drew my attention to i ·t, he sa i d "Come and see ." l'le h d a look 

t it for .J. lo ::1 g time and then decided that we would t ry "Oedipus". 
Everybody sai 1 " You' re [~ad." But Professor Edwards , in some freakish 
fashion , hcippened t o have o. li tt l e book l e t, a paperback , a very s l im one , 
with the text of the play that was used by Ol ivier - it was actually Yeats' 
verse and poetry translation - and the music composed by Anthony Hopkins, 
whi ch was used for Ol i v i er ' s produc tion as a sidelight . When Olivier saw 
the ver s i on t,.;e did down bet·e, he ~·as tulking to me afterwo.rds and said , 
mong other tnings , "I was ver-y takc;n \vith the music you used , \vhere did 

you get it:?" Tha t is perfectly true nd there were some very good voices 
ovec a t the C 'rr·ie Hal.L, which \va s then the b:tc helor offic ers' quarters, so 
to "'peak , kno~vn as the Has tel in those duys , and the t\vO l3r iars brothers, 
John nd Norman Briars , bo th had very fine voices, a nd a chap called Gitbney 
lad a murvellous bass voi ce . There were some others and I can't remember 
the i r names , Sam:ny somebody or other . There wer-e nine singers in a ll , a ll 
men , <.1nu I s .:t i d t o .'\ ' xine Edmo ndson " Do you knO\v a nything about somebody 
who would train Ll:e dancing chorus ." S he saic.l "I think Dorothy Fleming 
\vauld." So 0 !'Othy w s de lighted , she ~vc'1S a contempor<lry of mine . The 
sho·..v w.:ts a su cess , e 'Iually d ue to the efforts I think of everybcdy 
concerned, to Dorothy ,. to Leckie , who tra in ed the cho i r , to the luck of 
getting that script because I ' ve never met a nother copy of the script with 
music ,. and the enthusias~ of the various groups concerned. And thac was the 
beginning of the sung play in the Sunken Garden which went on until, the 
opening of t he New F' rtune , which super ceded . 

About 1964 . You presumably produced plays in the following years. 

Jb Well I wasn't .:th:a.ys here . In '51 '"e did . . the year after we did , in ' 49 
it must have been , we did "The Dream ", "Midsummer Night ' s Dream ''. They macle 
a f ilm o f that. Some body o r other conn ec ted with the film a nd education or 
e-lucationa l f ilms or something d i d a most a ppalling f ilm of it. I po inted 
ou t very firmly when he wa nted to t a ke a film that it was meant, the whole 
production wa s meant for artificial ~ighting, but he insiste d that it d idn't 
m.J.tter , but of cc,:>urse it did matter bec ::~ use <1l l the mystery a nd the ..... olour 
were washed out in the high sunlight, a nd he himself, there was no sound 
trac k, and he himsel f made the running c9mrnentary. It really was a disaster 
and . much to my horror I found (that) years and years after it had been shown 
round schools. It was wi cked . 

And then- we did ... I can't remember th e sequence; Some of them were more 
successful than othe rs, that was a particular l y successful one. At some 
s tage the group the Society did "The Circle of Chalk" , "Ondine ", "The 
Duchess of Malfi", "Love s Labours Lasts", the n I went on l eave in '52. That 
was when they did the Kath erine Br ~ sbane, Kathe~ine Parsons as she is now, 
who used to be the drama critic for the Sydne y Morning Herald, she did that . 

Then whiie I was in London I got a long cable from Professor Alexander to 
the effect that they were going to do a fes-ti-val of . . . h e was thinking of 
a Festival of Perth, and \vould I_- do a -summer show for the Festival of Perth , 
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and if so what would I do, and please r epl y . So I said "Yes, of course, 
wi t h the grea t es t of p l easure , a nd I ~vould do "Twelfth Night" and please 
contact so and so and so and so to get in touch with me at once . So I 
called a rehearsal for t he first Sunday in January becau se I wa s supposed 
to be back at the end of the yea r and I was duly booked . And I ha d chosen 
most of the cast. Geoffrey Bolton 2~as the President, Professor Bolton was 
t he President of the Society at t he time, and I had \vrit t en to him and said 
"Try and ge t hold of t hese_peopl e ." So he had got most of them and I called 
this r ehearsal. And we !an into a little po l itica l -turbu l e nce in Djakarta, 
and inste ad of arriving on 31st J anuary, on 31st January we were sitting 
under armed guard in a hotel in Djakarta with S>Jkarno ' s p eople patrolling ~p 
u.nd dmvn outside. \ve ran into engine trouble just after leaving Djakar t a at~d 

just befor e the po int of no r etu rn the pilot d ecided . . they were ~oing for 
Darwin because the flight was fr om Singapore, Djakarta , Darwin , and I was t o 
make a connect i on at Darwin, t-!HA. • • ~ve ll h e turned back to Djakarta and t 
t ha t part i cular moment Sukarno was having a brisk quarrel with the British 
Gov ernmen t . The p l ane was a BOAC Constellation and when they came back h e 
asswncd th · t '!le were on s ome skuld ugge r y , so h e promptl y sna tched all the 
crew and t he p a s sengers and i ncarcerat d in wh t us e d to be the old Que en 
Wilh8mina Hote l und e r armed g uard, one o f t he s e sor t of t h i ng s . We ll th e 
story is hilariously funny in retrospec t b u t it wasn't s o fun ny at t he time , 
and the Quee r T.Vilhemina Hote l, ~vhic h us ed to be a ma g nific ent thing , \vas 
falling to pie c es a nd v e r y dirty . Howe ve r we e v e ntually got out all right. 
They f l ew a ne"'' ng ine d mvn from Sing a p ore. 

c- ~ fter how l ong? 

.JB i\ co u~) le of d ays, but: o f cours e by that time I hau mis sed the ;.u-1A c onnectio n 
a .d I s aiC'i " Look I. ave got to be in Perth by the fourth . " So they said 
"Don ' t fret, ·.ve will fly you s traigh t o n to Sydney and g et you on an ANA 
back." So on the night o f the third I arrived back . Meanwhile my poor 
moth e r had been having hyster ics b e cause she hadn ' t the faint e st ide a where 
I was. .Sunk \vithout a trace . And Geoffre y kept ringing up mothe r to find 
o ut" where I was . HO\vever, she did ge t the t e l egram that I had sent her of rom 
Djaka rta, but of course Sukarno or t he Gove rnment had been sitting on al l 
our c ables , i n eve ry direc tion. But by that t i me she could tell Geoff r ey 
"Oh she is going to be on the p lane from Sydney that will get in at night." 
A.r1d t he entire Dramatic Socie ty was the r e waiting . Oh, what treme ndous 
excitement. So I was escorte d in stately cavalcade or what they call 
motorcad.;s , well you know student cars in those days , it was v e ry quaint 
indeed, a nd it was quite a reception. I have never had such a violently 
excit e d r8c e ption, because it was the first Festival of Perth, and if she 
doesn't come what a r e we going to do? It wasn't really me they wanted, it 
was the show. ~1d so we hdd ou~ first meeting on the 4th January and 
"Twelfth Night" was a great success and that was the first time we had h~d 
the advantage of Barbara Levin's choir. ?he had been working up a madrigal 
group at the Hostel in those days and _they had made headlines in Australia, 
they had had various concerts broadcast and t hey ha d cut a couple of records 
.and of course the madrigals suited -"Twelfth Night" down to the ground. It 
was a v e ry big g roup we had and they were brought in as part o f the s how and 
Dr Brian Ketterer who is now leading a research t eam , Professor Dr Brian 
Ketterer, at Middlesex General, l e ading a r esearch team on cancer research , 
played Feste. He ha_d a beautiful baritone voice and of course Fes te needs 
a singer . . And generally speaking it was all terribly magical and exciting 
and- they made vast sums of money and got a lot of excitemen~ and so - they 
went on doing shows until. _ .. for the next t e n years. - Various people did 
them. Katherine· did som~ more. P~ter Mann did one . ~ome, various people 
vaguely connected with the University did shows, and of course onc e the 
~estival of Perth started wanted to get on the bandwagon to do the Sunken 
Garden shows . And the n in '64, '64 was it, yes it was wasn 't it when the 
New FortunP w~~ nrPnP~, ~~~ AVPTvhn~v immP~i~~Aly ~ 0 ~0T~A~ thA ~A T~Pn ~n~ 
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e 2 06 5 This is the second interv i ew with Mrs Bradley conduc ted on lst Sept ember 
e 2 1981. 

CS I f we could just back-tra ck a bit Mrs Bradley, could you tell us something 
a bout the reasons why you were in England at the end of '51 ? I bel i eve you 
spent some time in Bristol wh i c h was the home of the f i r st drama department 
in an E11g lish university . Could you tell us something about hO\v you 
manag ed to get the leave to ·spend the time there? 

JB We ll I was five sixths due for leave at that time and for personal reaso!1 s 
asked if I could t.~ke it earlier and take a part year o r a l ternatively take 
:~ve sixths of the al lowanc e and they s i' t hat was a ll righ·t. \·Jell '.vhi l e 
cl t wa s pending , Pr ofessor Alexande r was in Eng l and - I thir:!< in co nnection 
'"i th the found tio n of the Eli:c:abethan Theatre Trust - and met gre~t and 
f~mous f i gures concerned with the Trust, notably Tyrone Gutilrie a nd M~rt in 
Erm.,rn , who both came out later in the same year , '5 1 . Ouri nq Professor 
Alex nder's stay there , I think poss i bly as a result o f some connection with 
che series of semir ars or. t he Dram.J. in the Universities , whi--:h o cupicd 
in cerJ.ominion fig •re s t th~t: particular time , he wen t to Bristol . 

Bri s o l had d1 c:<per i mental drama dep.:1 rtment , the iirst evcL· , which wz.: s 
go•Jerned · - the new dcF~r ment was ac tu.J.lly governed by the hca ls of the 
l•ngu.J.ge departments in Br is t ol. The he::td of t hat pu.rticular group was 
H D F Ki tto, the c.l.J.ss i c·l sc ho l a r anJ. .:1lso great .:wthority on Greek dram.::t . 
He h.Js . I go t to know him V ry well L1ter, \ve became grca"t frien s ,).t rl 

I 01-e a <:J !:eat ,l0 · :. to him . He und I think i t \vas Enqlish , French , Gennan 
.Jnd Russ i .:1n hc.1ds raore or less sponsor~d the department . The Acting Head 
o f the Depa.::-tr:~ent , , c ing bee use the Department Has just an experiment, 
,,•as seconded I think fro:n the Enqlish Departmen t. I know he used to g ive 
lecture s i n tll0 Enql i sh Department on drc:una . And their stamping g round \vas 
an bandoned fives court a t t he back of the sta t e hall of the University 
:ind t he var i ous ot her sect i on s of the Drama Department were scattered all 
over Br istol in litt l~ nooks a nd cra nnies. Glyn Whickholm was the man in 
ques tion, a remu rk.>ble person f ull of enthusiasm and energy, a slim aesthetic 
looking per so who looked as if a puff of wind would bl0\·1 him over, but he 
must be constructed of stee.L , I should think (very f ine quality steel), and 
~ man of great sp iru. tior.s and energy a nd an inspir tional sort of 
character, becau s e ' the Prof ' had respect from everyone , he was a charming 
man . 

l,olell I thought th · t would be very nice. Professor Alexander came back and 
told me all about it and it sounded absolutely wonderful and just the thing 
I would like to know to- continue the efforts that I v1as making, and with 
the blessing of Professor Edwards to unite the teaching of drama from the 
book or the text and the presentation of drama _on stage, i.e. a play is not 
alive un til it has an audience and it has performers . But of course this 
would involve a good deal of extra expenditure. I gloomily was remarking 
this and Professor Edwards said "Well of course some people have been 
pplying to the British Council, it seems to me exactly the sort of thing 

the Br itish Council would like ." But I just said glumly "I can ' t imagine 
they ' d bother .:1bout me ." And to my intense surprise and ecstatic joy I was 
later informed that Professor Edwards and the Vice-chancellor, Or Currie, 
who were both very pleased with the shows that •.ve had done up to date, a nd 
our successes in the international drama festiv_al between the universities _ 
and so forth, applied on my behalf and I got a grant which sounds peanuts 
these days, but was quite a substantial one .and enabled me to live some 
tim~ in Bristol, at the same time commuting down -to Stratford for all t e 
shows , of course ic is quite close, and back to London to carry o~potter ing 
round looking thing-s up in the museum library there. 



21. 

CS And so how long did you spend in Bris t o l? 

JB ~-Je l l I spent t he midd le ter m o f the year , that ' s t he last term of their 
a cademi c year, and before the vu.cat i on , a nd t hen i ntermi t t ent l y went back 
whe n some thing new was c omi ng o n. When they would s t ar t a new course I 
went back, when they s tart ed t he next academic year in Oc t ober, to see how 
the cou rse s were \vorking out. Because thi s was only t he ir s econd year of 
exi s t e nc e and i t was a n i mpr ov isa tio na l t hing and from day to day something 
wa s added . Well dur ing tha t period , quite apart from go ing t o an i nc r edible 
nlli~ber of p l ays a nd keeping fa ithful reports and critical comments on all of 
t hern , I spent the fi rst term l a r ge l y with t he British Dr amu League , which is 
a t remendousl y - o r w s in those days a t any rate - a very l i vely i nsti t ution , 
'"'hich fosters ::1 ll dr amatic effor ts , e i ther sm.J.ll professi ona l or amateur , in 
::1ny part of t he ount:.ry . They know wha t' s going on everywhere a nd anywhere 
and they are do ing the sort of work t hat I imagine thi s current seminar thing 
that is going at His t-lajes t y's - I don ' t know if you have r ead about i t ! 
It ' s s tarting the nutional institute for education in drama or somethi ng 
like th t and this i s somet hing new and strange except that that ' s what the 
8r i Lish Dr ma Lea~u0 h s been l a rgely doing, giving advi~e , sending out 
tJe<.>ple , sponsoring ll their festivu.ls ,md at the same time runn i ng courses 
i n j•"lyin , critical jLtd~;:nent o · d rama , direction , exercises in dif ferent 
typt..'S _f JJreser.tatio and thin .js of t hat n, t re . 

I dc,n ' t know i- this i::s -elev-nt , lJut for instance ut tha t Far ticul ar time , 
Jol"J l- Fernald had four shows r:unning in London ; on~ was a famous 'Love of 
PoLr Colonels ' the Peter Ustinov show , one was ' Unc le Vanya ', one was a 
~ery funny , just con·c com~dy ' Tha White Sheep of the Fam i ly ' nnd t he fou rth 
·.-:as ~l. m tsica l, I c n ' t .cernember ~,;·h t it was a t the moment. t·le ll th is was an 
e:-:t:.ruorJi~ary range of thing s for o ne d irector to h ve running in the •.:e st 
En . And he ran a course of lectures on the problems of a production . 
~art:.icularly the study of a script to transfer it to the s t age , and with 
these four entir ely diverse plays of course he could make you very strongly 
aware of the different pproaches required, the different sorts of 
imagina t ion you brin<) to the interpretation t o bring t he printed word to 
life u.nd so on . And then he would take us round to the s ho?Js , hav).. ng said 
"\•lell l ook thi s i s a problem and that i s a problem and that i s a problem and 
so on " . It was o nly a small class, about a dozen I t h ink. They were all 
ac e mic , ither secondary or tert i ary teachers . 

t..'~-' At d '"'ere they mostly Eng lish , were yo u t he 01 l-y p erson from Australia? 

, J!J ()h no, no , t here \vere a c o uple o f Canadians, a coupl e of Sou th Africa ns , 
i nc l ding some body f r om St e llenbosch, which \'/as a n Afrikaans Univ2r sit~' I 
':J.il tlle r:, a Rhode sia n and a coupl e of ac tually . . . non - British peopl e , oh 
ctnd somebody f r om Barbados , he was a beauti fu l coff ee colour , a most c harming 
m.:t n . And the rest were from different parts of England . One o f them wa s 
£t-om the University of Exe ter . Bu t they all had a so lid academic .backgr ound 
so that they d i dn't loo k -bla nk when you sudden l y talked abo ut p irodillo s and 
megyoqua t r e or something l i ke t hat. Well we used to read the p l a y and t a lk 
ubou t i t wi t h him, a nd then we wer e taken r ound for f r e e a nd wa t c hed how he 
h.:1cl · dealt wi.th those problems a nd then talk about l: hem l a t er o n "Any other 
way you c ould ha ve dealt \vith this?" This is ex traord ina rily in teres ting i n 
this particular line, how you tran s late the- g iven sc rip t to the stage with 
most e ffective use . 

-At the - same - time Guth~ie had got me permiss ion to sit io on rehearsa l s a t 
the Old- Vie - just watching and not commenting, j us t ~atching quiet l y , and 
that was interesting , extraordinaril y so. -But tha t wa s large ly ju-s t the 
t -he tre , no!:, it didn't have the academi c s ide . 
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Th e n g oing back to t he Bri tish Drama Le g ue a nother very i n t e re s t ing t h ing 
wa s a long ser i e s of l ectures by Richard Southe rn , who is t h e n me deal iwr 
ith the ac t ua l physica l t heatre . The po i nt being o f c ourse tha t mos t pl ys 

a re wr i tten f o r a spec ific thea t re and if you know t he t h e a tre fo r whic h the 
p lay is written, wel l you ca n v i sua l ise i t, muc h more intense l y . i•lell he 
wa s extreme l y good on tha t l i ne and he t ook us ' for instance I up to Ric hmond 
in Yo rk s hire because they had jus t d i scovered a t h ea tr e \vhic h had bee n built 
in 1780 a nd hac been almo s t compl e tely i ntact , left i nta c t, becau s e it r a n 
a f o ul o f p ublic o p i n i o n in t h~ ea~l y Vic toiian e r a b ecause t he p lay s tha t 
were pu t on (we r e ] a littl e dLtbious anJ they u sed t o provo ke enthu s i as tic 
c o ll a boratio n from t h e gall e r y and 'sins occ urred ' a nd s o the ... nob l er 
fll e~. ber:- s of the , I sup pose it "''as t h e 'I'own Co unci l or some t hing like t hat , 
c lose·:1 i t. Nu •.v l f t he thea t r e i s c l osed fo r any length o f time o f course it 
fn.ll s im:'o d estit 1..t tion , b ut in t hi s partic u J.a r cuse t h e corn- e x c ha nge bouL) h t 
it up · s a granary and it ~a s a l ways in use and it wa s kept c lea n a nd s weet 
bcc · use o- the _orn the r e . I t had to be c l ean because o f corn sto r age . ;:..nd 
when they f i nal l y . :\ll through thes e ye a t·s it h nd b e en use d fo1.· the same 
pur_>ose , a nd fin, lly \vh.-?n t he y clea ned it out t hey re.:t liscd t h t it needed 
i_') .1tc.:hi n·J up and Fi.lin t.ing , but in effect i. t \va s e:-:uctly the same as an 
c i.ghtee:< t h cet tury thc -.1t r e . 1t h::.d been bu il t for t ouri.ng compan ies tha t 
\vt2 . t fru n Lo ndon t o C'ur York 3h i .t:e . i\nd t here >vas thj s charmi ng li ttle 
t:hedC-C . 

I r t...nember che l ast ti:n -2 Edg,'l r l'le t c.:tlf •.vas \vor·kinq i..n Eng l and I got an 
exc i ccc.i le t ter fr om ~1 i . 1 , he s a i d " You remember te l li ng me about the theat re 
i n Ri chmond that you saw beiny f i xed u p , ,,,e l l I h ve ac c ua lly d irec ted a sl.O\·: 
t he r e. Everych i ng } 'O u sa i d abou t Hha t a marvellous li ctle theatre it is 
v1orks . " 1\le ll .i f yo u kno'.v .:1 gre t ceal a bout c i qhteenth a nd earl y n ineteenth 
-.:ent u.cy dr:arna you will kno ·,.; t he ·~xt raord in.:try num ber o f a s i d es - you k:1ow so 
, ,u,J so and s o .:~nd s o s a ys someb ody .:~ nd then - ·s i de , but little do e s he k nmv 
tha t . . . Of cou rse v:hen you a re o n t hat par ticulu r stage you cun see the 
l-'oin t o f it beca u s e the p eof.> l e we r. e - t his b e in9 the s t age , a nd yo u ure the 
audie n~e , and 1 can wa l k o t onto t h e f orestage a n d say t o you jus t l ike 
t hat. So t h e writ i ng of the play , the .J.ctual writing , the th ing t hat is , 
prin t ed o n t he pag e de pend s o n the thecJ.t r e , otherwi s e the a s i de l oo ks so-4 
a bsur d you kno•.v hu sh , hu sh , hu s h . Th i s was ex tr.- e me l y i nter est ing . 

Then he p o i nte d out , So u lhern I mea n , that there •..Je rc o p en - a i r t h e t re s o f 
the earl y c ircu l a r c l a s s i c a l Greco-Roman sty l e dm·m i n Engla nd dating f r om 
t he middle ages a nd t.he y are a ctually comp l ete t heatres i n the rou nd , down 
under s t and a bly in Cornwa ll, of c o urs the wa r me s t p a r t. Rig h t down i ~ t he 
f o o t o f Cornwall t here is still in ex i ste nce o ne quite obviously - you dor1' ~ 

hu v e t o eve n u s e your imag i r.at ion, you just stand t h e r e on the sloping bank 
a nd l ook down at it. So I \vent down and ha d a look, t ook a friend wi t h me , 
¥le .v.·ere having a lov ely time. A policeman came up and said "Wha t are you 
doing here, this is an ancient monument?" So I produced my little c a rd .and 
s a id "I am studying the ancient monument ." And he said "Ancient mon uments 
ind eed . I don't know why . Of course it is my busine ss to e nquire \•/hat yo u 
are doing because it is protected becau s e it is a n ancient monument. But it 
doesn ' t l ook like monument to me and it wou l d b e much better used a s a ca r 
p.:~. rk, •.ve a re despara tely i n need ·of c ar parks." 

~vell ll this sort of appa r e ntly a :Unless wandering a bout was extr.:~o rd i n ri l y 
in t eresting . And I c a rr i ed it on in tha t when the Univ~rsity l 9ng va ca tio n 
came and there was nothing doing in the prac tical lin~, seve r9l o f u s too k 
ourselves by -car acros-s Europe looking at old t~eatres. ~-'Jell -we l ooked a t 
all ' the Roman theatres in the South of France, Provence, the theatres tha t 

- had been huilt during the Roman occup.:~.tion o f Gaul to am use t h e 
soldiers, to keep . the soldiers happy. And they' r e in existe nc e , the c U rn . te 
was beauti f ul, consequently they're prac tica l ly intac t and ~hey are in use , 
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they 're used every su~ner, which gave me ~ lot of ideas of wh t to do in 
t 1e- open a ir , just l eave it don 't try to put dressing rooms on the stage . 
I don 't. . . Well I saw a production, in the Sunken Garden o f "The Bow 
Stratagem' , one scene o [ which tu.kes place in the heroine ' s dressing r oom 
and onto the s t age these workers paddled with a dressing - table, nd a 
mirror , and a eh ir, and a carpet and put it a ll dm~n on the grass on the 
lawn, and it looked rather funny . Years later, I did the 
in the Dolphin and I thought oh that it was far too much trouble and I 
mere l y removed the thing , the dressing rornn scene a nd . just l eft it on the 
open s t age and I must say the di rector of the Maugham production came along 
"' ne said "l don ' t kno\<J why I didn ' t t hink of that, it is so much easier ." 
And ther! s h e said sad l y "I k nm,· now, I wasn't very familiar with the text 
.:111d so I followed the t ext, per haps I sho uld have cot a degree in Arts . " 
.:> he we s - ve y qe>~el.·ous . In fac t i t w<1s Ni t a Panncl l, she lauyhed a .c! 
said "There is som0thir.g in knmving what yoL are doing. " 

e.:J t this ..1 - I s.::~id, t his erratic sort of wandering abou t apparently 1vas all 
so l id l y motivu. t ed . 

Th n '"'l1cn the Brit ish Dr.:lma Leaque at the All Enqland Annual Festival which 
took place '1· ~t H rrog- te , r.hey very often use H~rrogate for . it use 
to be c fashlO~.:lble w, teLing place. Con sequently it. is full of huge hotels 
and u.ll 1vi th \.Jinter gard -!1S , and you could pu t p a lot of people , and they 
have got very big the tre '"'hich is ~ r,.; hite elephan t most of the year , but 
r.hey use it for this drama fest i val . And we went up there ~nd saw night 
0f t er night differen t p l ays from all over Engla n . One from Ireland, The 
GlasgOiv Citizens Theatre came dm-m , and some other Scottish one, I can 't 
remember wh.:lt it was . And we all sa t dm-m wich our little judgments and 
:1u. e notes of them and then fte r the - t he mor ning after the sho•"' the group , 
I sup ose there mus t have been about 20 of us because we all brought fr ien~s 

, "nd relat i ons , we were · llowed to, and compared notes on pro uction and the 
l; lay, \vhich w.::ts very brain stimulating. Then the person - the people \vh o 
v:ere conducting the course , a ll people very well knmm and very famous in 
the theatre , would contribute their comments . And of c ourse playwright$ 
\.Jould come in .~nd c hat about their problems, and directors would t ake abou t 
t he i r problems , c. nd in a smal l g roup they would ans•"'er any sort o f questions 
we put to them . It \vas a quite exciting per i od . 

In the theatre, in the Br i stol set up itself, well I just turned up to e very 
thing that was going. First year c ourses and second year courses ( there 
weren ' t .:l ny thir~ y e a r courses of course , because this was only the second 
ye ar of it s life ) and vJatch their marvellous adaptable theatre . They , in 
their f ives court, they had no set stage , they had ~ platform at one end, 
and they haJ .::1 pro scenium arch whi c h they had made t hemselves in fr arJments -
segments - well lhey designed it themselves and the University carpenter ran 
it up , and you could have it set back to be a stage , an Elizabethan stage 
house , a part of it, and play in front of it. Or moving the st ge house in 
its entirety forwar you could play as on a norma l proscenium stage or half 
way betwee n the two you would have a restoration type stage. Or you could 
c lear it u.ll a1vay and have a completely open .s tag e. 

I also met for the fir st time dexion , which is p robably know to everybody by 
now. It is a very light weight metal scaf fo lding, which you can take apart 
or put together again in a different shape , just like the meccano sets that 
children have . And they used that for scaffolding a nd they could build a 
ranked proscenium or ranked auditorium in the space of an hour - set up a 
whole theatre, a couple of girls could do it, -because all the material was 
very light. So when we came b ack . . ~1hen I came back there were happy 

-ideas of building this sort of thing, and we did indeed build a stage house 
which we put on the stage in Winthrop Hall to use fo r ' Richard II ' whic h w s 
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done by St George ' s people nd for ' Two Gentlemen of Verona ' and various 
other plays; quite a n mber of them were done in that way . So ce~tainly 
things that one picked up were transferred . 

I also attended t he classes that I ris Brook held on costume fo~ the stage, 
the designing of it, the selection of it and making of costumesr and that 
was inv.:1luable . She is the woman who wrote the letter press , collected 
the designs and _reduced the books on English costumes in the , I thi~k it 's, 
15th, 16th , 17 t h , 18th .:1nd 19th centuries , a book fo r each century . They 
are a sort of bible for dre~sing sho1vs . And she h d her g~oup of people -
it \,·as part of t he cour-se. \.-le used to go on shopping expeditions . I e want 
some cut vel~et - well cut velvet is not particular ly manuf cture~ now , and 
that being in the ..1usterity ye:.1rs just i.lfter the 1var it 1·1as prohibitubly 
priceu , but they ~-Vent off , I rem""'mber once, and bouc]ht about five bo lts of 
•.vin_cy , which \v.c s qui te cheap, and brOl l:;Jht it be1ck and they used to stretch 
the •.,•incey very ti':)ht l y or. t hG ::1oor: <1 1d set tu <.vork paintinrJ a desi:;n on ic . 
. Tust, s .J.y it: woulJ be cci.P1son \vi:~cey , and they wotld p.:1int a most elaborat· 
design i n a sli0htly darker .r imson, and .:1t a distance of a couple oi feet 
under ~aye liqht iny it looked like cut velvet. It looked m.J.snificent . And 
the ma•;n i ficcnt L~ecs or Eliz bethc n ruf .s Here pL1stic oilies, that sor:t 
of -hiny . t.ve ll chis w~1s inv,lluabLe a cp.in ..1nd we lw.rl Cjr-oac fun vith i. 

The actu.:1l mechanLcs of the s1: Je .:md the light console , a mar. calle' 
Johnny L vender, \'h wus c1 S\veety, \vus the head o f their mech.::mics , and 
took r.e over .:m shm·Jt=d • . .;hut they hud . T sed to sit in cmd listen to the 

' lectu~e an· \v tch the students •.vork u.nd w rk \vitl tl1em . !1nd of cou~se 
'connected v;ith th.:1t \·IuS the Br-istol Old Vie Company, which wus an Old Vie 
Company , based at the The tr:e Royal , Bristol , which is the oldest ex~ nse 
theatr:e in England , even older than the Ri chmond one, i t was built in 1715 , 

n,' h· d ...,een restored to its 18th century appearance. It \oJas charming 
JJ.l~ce o.. d ~n wor~i~ -1 2 5ne Br i stol Old Vie Sc~ool at he t i me was an old 
fr1en• :-iev .Llle 'Iee(1e, \·Jhom l h d f1rst met 1n a perfo~mance of ' St Joan' the 
f . h . . . t d l ...l 24 1rst y ar I was at t e Uruvers1 y , an Or Reyno us, who \vas then the ~va.r:den 

descended on me and u i d "l'ii ll you deal with costumes?" De.J.ling with costumes 
whem t he re was still clo thes rationing , this \vas diff icult. A d r-1::::- ?eede 
p l ayed th~ English monk , whoce name I can ' t rem~nbcr at the moment, it ' s the 
one who runs m.:~d at the et·,d of the play and says "\'ie have killed a 
s.:1 int." Nevi lle went to RADA by the good grtJ.ces of Professor Edwards who 
\,Jorked to get hir:1 all so :::· ts oi .:\ccess and of Iartin Br01vn v1hom he had met 
when t1ar tin Brow·n w.:1s out here , (Nevi l lc \vas t hen .:1 tutor in the Department), 
and he was wo rking with the Bristol Old Vie School from whic h t he Bristol Old 
Vi e Company dce,., all its extras . So I used to w,1tch the rehearsals of he 
Old Vie Comp ny and, when I wished to, watc h t he exercises and the training 
of the Schoo l , just for a matter of inteces t. 

I brough t bac k a ll the . . written material , printed material, that was 
available- to the Drama Department a nd a ll the lines of the approach , the 
divisions of work, you know the study of the texts. Fi rst year was the 
study of the texts, with trans fe r of certain texts to the stage , and 
suggestions invited from the students "How would you deal with this and this 
and this and this?" So that the academic a nd the practical parallelled ull 
the way throu CJ h and then they all had a short course in practical , you know 
the costume making , property making, music , the selection of the music for 
a pluy , how would you go about it, the re search for production of a play , 
and so for th. At the end of the first ye r they were asked " ~vell now have 

- you any particular yearning, dp you want to do this a nd this and t his?" . 
They used _to apparen tly. (I always went back to Bristol, every time I 
went back to England, just to see if it was going) a nd by the end of the 
first year they usually had div i ded themselves up. There were some who 
want ed to dea l with directiGn only, they weren ' t int erested in acting . 
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Others were interested in high qr"de acting . Others we re interested in set 
design or costu_rne design , costume m king , property m.J.kin':j , or lighting or -
sound effects . So tha t the \vhole course bee me more a.nd more a comprehensive 
thi ng and you get expertise in c:t '.llhole range of affa i rs connected with the 
theatre . But all based on the text , the libretto, ho"'1 to bring , whatever 
wc:ty you c .'n , the tex t to li fe . 

' 

CS I t sounds like we were e xtr ordinarily l ucky to have bad you going to that . 

JB Oh terribly lucky. It \vas a '-lery valuable e:<per ience . 

CS Can you no\v tell u s about SO[Tte of he .f:Jlays \vhich yotl directed after that 
}:Jeriod and how you put thi s theoretical knowledge into pcact i ce? 

J9 Wel l of course the ' 52 ' Drec:tm ' w~s the first o e . I came back ard fell into 
it so to spe<:1k, ,mJ it 111,1s an cxtr e.'nely well-dressed sh0111 in comparis,:m ;.Jith 
t h e things tha.t \lie h...tc..l done before, bec:1use I had pi ,.::kec.1 up so .any little 
hints of how to get a n effect , anJ I had also picked up a lot of ideas about 
lighting, what you could do in liyhtin~ in a11 open staqa . AnJ from t~o 

open - a i r productions in the south of Fr.J.nce, p i cked up a lot of ideds d iJout, 
\·lell h0\·1 you c n lea.\.·e the natural setting and use the nacural c:-cttir :j ':o 
wot:k for you , r ther than try to hide it u.way behind sta .. e pt·ups . Yo'l s""e 
' Oedipus ' wu. s an outdoor plu.y and it just asked - the garden at that 
part icular time, just u.sked ior i~ , something Gre~k, because it wa s ~ 

V::l'.JUe .ly Greek setting . ' The 1'-!idsu:-:\!"ner liCJht ' s Dream' is an outdoor t-l :;.y 
.and, as you k nmv , trnt only the first scenes, first couple of scenes 2rc 
inLlours. \·Jell \''e :nerely put a fe\v handsome screens around and t hey Hc:re 
actua ll y bits of \vindow dressing from I think Bon 1-!a.r-che, I knew the \·!inciow 
dresser ther e, you ~now those pl~s~ic and plasterboard l a ttices and trel lises 
and so on , all very el:;.boratc , ~~~e borrowed a couple of those and put t:tCJn and 
pu t them hither .:1:1d yon .:md that w. s the backgrou nd. Bnt this time , 1-1ell \·te 

had, or I had, to pu.ss on to Catherinc Brisbane, nmv Catherine P rsons_. the 
lady who used to be the drama critic for The Australi.::m of considerable note , 
was an avid stu ent and she was . . costume mistress end a ll the suggestions 
tlat f •d pic~ed up from Iris Brook I hurriedly passed on to Cathy . And t he 
' Twelf th Ni ght' costu~es were really rather something. 

J\l so I hu.d picked up a ll ' t of ideas about licJh tin<J in watch i ng tlw i-re~c 

prod uctions in the open - dir and f irmly insisted u.ga inst all sort s of 
bullying, tha t I would no t sta.rt an open-air production before - at the very 
earl i est a quarter past ei<Jht , preEeru.bly half past e ~ght if the show v:<.ls not 
a particular-ly long one. And I remember John Birman 2Being mo s t an noyed c1bout 
i t because everything was qe.J.red to s tart at )lc)lf past seven . There was 
still t he ear l y start left over from the war ,_,,)en there wasn't much tr...tnsport 
a nd people wanted to get home . Or a t e i ght o ' c l ock. But I no ticed that the 
open-u.ir pro~uction in Regents Park in the l ong Engl i s h t~ilight suffered 
because it started in broad daylig ht you s·ee, but by the time you got round 
to the second ha l f of the p l ay it was nig ht. Wel l the costumes, either -
t he costume s and make - up, either looked good in the daylight or under 
artificial light, but they didn 't l ook good both ways. The F r ench productions 
wer e - they didn't hav e suc h a l ong twilight , it was more our period - started 
at a qu · rter to nine o r nine o 'clock and it was all art i fic i al light so th t 
the visua l effec t was consi s t e nt al l the wciy through and most attractive . 
So ~e s tarted at half past or quarter past eight. nnd the French were 
particularl y good on spotlighting from below and we had spots al l concealed 
all over the place ~n a very joyful fashion, under lit tle shrubs . And it had 
~~uriousl~ magical e ffect a nd it was par ticularl y good because it cut out 
completely the tops of the buildings, you know the - what used to be the 
main Arts Lecture Theatr e , that t emporary building over there above the 
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s nken Gar den , not a pu r t i c ular l y love l y t hinq . And the tower of the 
p _·s i cs Building used to domi nate t h e scene . I gather t hat somebody i n 
the _ Phy-sics Departmen t d i d n' t approve of thi s roLlicking- i n t he ga r den a nd 
insi s t ed o n l eav i ng a lig h t in the t ower a ll t hrough t h e s how . But i f you 
lit in the Frenc h styl e - i t is q u ite c o mmo n now - b t this ground l i g hting 
with conceal ed lighting a l l ove r t he place , they soon learned not t o tr i p 
over co r d s, wa s somethi ng rather n ew and i t was a little mag i cal a nd exci t ing 
in t h e ga rde n a t t 'he t i me . And i t enc losed t he garden i n t he war .ld of t he 
thea tre so t o s p eak. And s o you c o u l d look up a t the s t a r s but yo u needn 't 
see par ticula rly the towe r or the r oof of the Art s Build ing . These were , 
par t i cular l y t he costumes a nd the light i ng and the use o f the ope n - air , were 
thi ngs that ace h d picked up e ither i n wandering around France or i n the 
School , t he 0-.:-a.:na Dep..:t r t rnen t Schoo l in Bristol , or \vatching ~:he Vie either 
ir Lo ndon or in Bristol . 

Then , 1-1hol8 different range of plays . You know the possibilities of 
' i fferent plays one picked up soing to t he theatre , and p rticul a rly 

1vatching tt1e :1maceur or small professional theatres in the drama festival 
a t t~rrogate . You k now you could see why the Irish group picked chis 
particLlar p l ay , why the Scots group pi~ked this particul r play and all 
sorts of ing _n ious or, 1vhat shall 1 sny, compromises which go over· the 
~ ifficultics that 1 .sr:1a l l companies or .:uu:t.teur companies suffer. 'I'here 
Nas one p rticular beautiful performance of - it won al l over prize - of 
oh ' The Co:nedy of Er r ors' , which is frightfully sil l y play , do yo11 knO\v 
it at al l ? \-Jell it coa l d be a.nywhere at any time but i t i s a.bou t confused 
i-entity - a eo ple of twins , separated in the f i rst few weeks of their lives , 
i3.ent i c l twins . In due course turn up into opposing parts of . . the \·JOrld 
o ne in Ephesus the other i n Syracuse . And each one has acquired , surprise , 
surprise , a ma. n serva.nt and confidant who also were a pair of iden tic al twins , 
separat:.ed and so on . So you have t \vO lots of identica l twins and the cor.fusion 
is fast a nd furious . \el l this was for some ga.y reason set in a - or 
presented in a mici-Victor i an , n o slightly late - Victorian fashion . It was 
·.;ery f mny ~1nd it . Beca.use i t ' s a play t ha t depends not on wor ds so 
:~. eh as ju"t on action , t he f e t that it was a ll dressed 1880 or t heredbouts 
d i ,'n 't hinder - d i dn ' t qua rre l with the words a t all. After war ds when Agrena 
wl o \·Jas a very charmi ng w-oma n, wa s asked by somebody very s e r ious - minded , 
we we r e hav ing an interv i ew , he r probl ems , probl ems of a n amateur director , 
somebouy asked "L.:ou ld yo u t el l me why you chose the period 188 0?" And she 
sai~ "1.1/e ll it w ... 1s:1 ' t exavt ly 1880 , it wa s j ust lat i sh Victor ian ... " B1 1t 
we l l '.·Jhy l a t is h Vi ctor i an? " he l ooked a t u s out o f the co r ner o f her eye 

n s a id "To be p e rfectly truth f u l we h ... ven 't v e ry much mo ney and t he on l y 
e l ega.nt l ooking ma l e garment of wh i c h we lud two comp lete se ts wa s a 
g e n tlsnan's royal Albert or Beaufbrt coat, striped trousers, silk ha t, ad 
so on and so on a nd large watch chain . " 

Well this was absolutely delightful and _ I have used it very often to students, 
s a ying "This is a little story that I will tell you, it is a perfectly t r ue 
o ne. Now I ask you, when you are looking at such a nd such done in modern 
dress, ask yourselves a simple question. Have I really g a i n e d a new approac h 
by seeing such and suc h played in modern dress or do I think rea lly the 
reason for that is that they happen to be able to lay their hands on that 
kind?" It does make or did make the students look at a f amiliar point o f 
view, because there is a g reat deal of ballyhoo a bou t a new g limp s e o f 
Haml~t bec ause he ha ppens to be wearing t e nnis shorts or some thing like tha t. 
We ll they do you know. So that was interesting , seeing a ll these di ff ere nt 
plays with dif~erent approaches. 

I also, from Bristol got - I can't remember the exac t details -but I got 
an introduction to the Marymarket Theatre and Nugent t-1onk, the Irishma n 
who made the. Maryma rket Theatre out o f just a g roup o f Norfolk . Th e 
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theatre i s at Norwich . And this enthusiast i c Irishma n tr nsplanted himself 
to Norfo lk - I don't know why - a nd gachered people in Norfolk , mainly 
people r ound abou t tiorwich, and inspired the1;1 with his t r eme ndou s 
e nth s iasrn . The :.Iarym.J.rket was a n old chut·ch , the sort that has a 
gallery r:..1und ai.: the top , so they mude the ch..Jncel into the s t age and t he 
a.ud i ence sa t in che body of t he c hurch <.t nd - it was also the c ruc i form 
church you know, .i. t was the oblong . nd round the gallery . ~-Jell he 
was the sort of man who insp i red people and I saw the re a version of the 
' W~kef ie ld CyCle' the Passio n section . It was pu t on at Easter time and 
just r.o . . no . . Nugent i'lo nk and the lightsman Here the o nly 
;> r ofessi ona ls . I!e •.va s a profes sion<.tl d irector . The lightsman wa s a 
professional lights per so n. All the gowns were nade by the people of 
~JOn·JiC il ::1. j a very large ca st were t h e inhabitants of Norwich it sel f or 
the '.'i ll.J.g es r ound a. bou t and Christ \•l<l"' played by the young Engl i s h teacher 
f r om che h i gh schoo L Nearly al l of ·th em hd.d ~~orfo lk accents \vi th slig htl.y 
varying degrees o[ thickness, whi ch was carefull y used for tne social 
position oE the char~cters in the p l ay . And it was I think - I have seen 
a lot of tremenJously e l aborate r e ligious plays s ince - but this one sticks 
i n :<l y mi nd as being the most mov ing . i\nc1 durinq the cene of the la st 
SUFper vith Christ takiny the cup round tbe assembled d i sciples the ten sion 
i!l t:li<:~ :w,l "ence j~1st r:~ounted , yo u felt that i.C SO!:IL'bo,ly just touched some 
boJy else he or she wou Ld sc re~m . Anrt when Christ - the Chr ist figu~e, 
acco r ding to the text , j ust of iers him the cup \·:ith the usual bened i ctian 
and ! e1._.0 was a noment , I suppose i t ·,v.:ts two seconds but felt like eternity, 
while Judas pu t h is hand to the cup and then turned and ru shed out . The 
\..;hole clU 'ience must have been ho l ding their bre~th, I knmv I was , because 
you could hear this t r.:;menJous co ll ective si ;1. And th.:~t was an 
extraordinary experience . And they were all qctors and they had thick 
countcy c~:en ts. So .:.t c t er , the next day he s<.~ici "I ell dear, hmv did you 
l it;:e it? " I said "u h love ly." 

rind then he talked on drama in his li fe , just cha t t ing to us , I took a 
f rien• \ p with me , ~nd he s a i d he loved wo rkinq , he s i d "Perhaps becaus8 
I am an Ir is~~ n and contrary, but I like working with these untraineJ 
beo ple , because I believe that you can get them in until they a r e o 

unconsc i ously doin~ all the Stani slawsk i sort o f stu ff , they j ust are 
iden t i fying , and hhat d es i t mat ter if they don 1 t speak beauti.fillly. I 
don ' t suppose Shakespeare 's crm.;d spoke beautiful ly." He did a . . . o ne 
Sh~kcspearc , I can 1 t rerth.:rnber wh t it Has now , but I can 1 t remember •,;hich 
particular one , b u t o n e in which there \ve r e a lot of yokel s and they wer e 
a ll extre.rnely Norfolk speaking . " ~-Jhy no t?" he said . 'l'his again is some
thing that: doe sn't immediately spring to mind and he pointed out tha t '-'lhile 
for in s tance the Sinyh plays , the Irish Sing h I mean are not \vritten in . 
bEoad Irish you know, not begorras and so on , the music of them, the c harm 
of t:hem depends on the tune of speech and i f you don 't hove the t u ne of the 
Irish speech some of the greatest plays, well say ' Riders to the Sea', lose 
someth~ng because the i:un-e of the speech is the music of the play, whic h is 
the emotion of the play . \.-Jell this gang I thought was extremely vital to 
me and I did used to try to l ist_en to a possible tune or listen for a 
possible tune in the speech and try it out. Sometimes we got it and 
sometLmes we didn ' t . 

I did notice also that ... did learn not to take a reading of a ploy -
somebody reading for a part because some peop le read appa lli.ngl y but s 
?Oon as they stop being themselves and get - arc spea~ng as a character, 
they a ll_ speak quite ·differently because it's shyness: One of tlTe most 
remarkable performers that I met· was a man who couldn' t read. His brot he r 
said "Look -wo~ld you give Stephen a chance, but don~ t ask him to read in 
p ublic. -Talk to him for a while then get him to read ." Well I took him 
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i n t o my room as it mi ht be and I said "h'ould yo l i ke to read? " He so.id 
"Oh . . He jus t couldn ' t speak an I said "Loo k it ' s ll right \vhat do 
you think - we ' l l t alk about t he char.:tcter . " vlel l he stammered a nd talked 
abou - abou-abo t the charo.c t er , .:tnd obvious l y he knew very well about the 
character, nd I sa i d "\-Je ll you know j s t don' t wor r y about it . " And he 
stammered and stut t e r ed through a nd as he r ead the s tammer d i sappeared 
c omplete l y . Nmv off stage he still stammer ed , a ll the way through 
rehe .:t r sals, but t he mi nu t e he got on stage the s tammer d isappeared ent irel y 
o.nd thi s has happened severa l t imes. It is inte r es t ing . 

CS From t he £i r s t Fes tiva l i n ' 52 I ga t her that you were c l osely associated 
wi th ach Fes~ival ? 

J ;-.Jell n,) me necessarily , becaus' you know someti:11 -·s I had otner tl:in<]s to do , 
etnd there were ot het· people \vho were interested in doing things . But year 
a f ter year t he tendency was to take t he play that the University was doing 
for Commencement. It was the Commencement pl'-ly you see . It anceJated the 
Fest i va l by i t s play which coincided with t he opening o- tie new tern . It 
,suJ!ly took place in Orientat i on Week which bro ght it in February, and 
also coincideu \vith the S•.t:nmer School , because it was somethinq !or: t!-:e 
Summer s.:hool to come nd look a t . vlell the Pestival •.vas arran<_:ed to 
coin~iJe with tho.~ so to speetk . Then because t ey h d alwdys done ~ show 

he Un i vcrsi y \ven t on do i ng shows a bout th is time und the Sum 1er: School 
.::~u iences came .:t l ong i n r::-oves and en joyed themselves enormously an it 
woul 1 be the Cirst \veek - t hey .:thJ.J.ys played the .full fortni']ht - in' the 
second h'eek tile l! iversity p12ople , the Orientation ':!eek peo· le came. So 
ti t v:e vtoul play usuD.lly in t.he secot:J half of i?ebruary or the re bot:ts. 

,'\nd U is contin '8d unt i l the urmner Schoo l bec<.1me earlier ,lJh.l tilL! Festival 
bee m~ earlier: which meant that the University people were not available . 
The u iversity audience hadn ' t come back , t hey were doing something else , 
a nd very often t he earlier staff kept some of our best players out because -
I don ' t know if t hey still do it but in the long vac University students 
tend to be mak i ng money and a lot of them i n t hose days used to make money 
by going '..l on t he wheat sid i ngs . 'l'Going fn the wl eat . " "Going on the 
\vhe3t " was a du ll .:tn sol i t ary sort of job, therefore it paid very well , 
there:or e by t aki ng themselve s up there f r om the end of the i r vacation 
unt il the ne\v year t l ey ,:ou l d make enough money to car ry them pretty well 
t hrough u term or t wo . But that mean t t hat you couldn ' t s tar t rehears · ls 
u. ti l well i nto January a nd they \vouldn't be r e ady .:t t t he earlier ate. 
So t he as sociatio n wi t h the Festiva l bee me ra ther: more tenuous, and then 
wha t happened ? 

I n ' G-1 the y built . . they opened the New For tun e a nd He l eo.p t to th t and 
made · spec i o. l effort . By t ha t time the Gradua te Dramatic Society had come 
i nto ex i stence s imp ly because people who had enjoyed themse l ve s enormously 
working for the UDS wa nted to keep up the connec t ion , not necessa ri l y acting 
but ligh t s , co stumes , sound effec t s , music , wha t have you . They j ust l iked 
t he who l e thing and t hey wa nted to do somet hing , but if they worked fo r the 
UDS t he young e r s t udent s natura lly , some o f them were ha ppy to l earn , but 
they go t a little bit in j ured i n the i r d i gnity . So i t seemed be st to have 
a s epar ate soc i e t y fo r t he gra dua tes a nd the UDS . 

CS · And were you i nvolved with se t tin9 up t he Graduate Society? 

-
JB I set it up. lflel~ j·ust to give . t he gr ad uates some thi ng to do c:rf t hemselves , 

t o keep them huppy . . 

CS And t ha t wa s ~ha t, mid 60 ' s? 
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JG No that \·/as a bit earl ier , that wa s in the late SO's we set that up . And 
the idea was that the grad~ates - dui ing the year the graduates and the 
undergraduates did separate shows , but for the big summer show, which 
na turally being an open - air one, it \vas in the garden until they build the 
Ne w Fortune , a big show seems to be called for, I mean big in numbers, seems 
to be called fo r , in the open spaces, you know a couple ~f people get lost. 
So we used t o . . You could use everybody who was in Graduates and 
Unde!.'graduates and ' they came together . And we in '64 when they opened the 
New For t une , we did 'Hamlet' v1ith a cast of thousand s - well the company I 
suppose was about, it must . have been about 50 or 60 people concerned wi th 
it , because it •,.;as all experimental. \'le had precisely three rehearsals on 
that stage. Hell like all \vork it was late you know, but I just hoped that 
it wou l d work und just theoretically I kne '" what should have ha9pened and 
r.obody was more su~·prised th::~:.t I was that it did work. .but i t did. 

Then we had our biggesc one, ~ast of graduates and undergraduates, mi~ed 
back - s t age eople and the excitement was intense and the Vice-Chancellor 
threw a large 9a.cty f or the company who felt on top of the world for the 
time being . !3Lt. then of course everybo y swo.rmed in o.nd took over the 
~Jew Fortune. 

The Elizabethan The.:ttre Tn~st took vec .. :md pL.tyed there the new yec.r , 
brour:rht O'Jer Ron Hadrick to s tar in 'Othello 1

• Robin Lovejoy , for whom I 
have a great de - l oE resr ~et , was brought over to direct it and was 
extremely put about be use he was - he said •I I am just fr ightened oi this 
thinq , I have never seen J stage like this at J ho~ do ! 1o this a~d how do 
I do that. I· An he .:..~ci.Jed hat he would huvc ic. on several levels , but 
cu ldn 1 t see hovJ to ':)'et fro1:1 one level to unotheL· in u spectacular \vay, so 
he built a sta irc.J.se from •:rround up to the first le';cl. All the s me 
qorgeous revie\,'S ~vith beauties com i ng up and down the s t aircase , r •• Jhich 
meant th<.it the stage \.;a s divided into two h.::tlves, and i f you sat on one 
side of the theatre you couldn't see what was going on on the other side . 

bu t while vie could. Everybody deserted t he Garden then. While we could 
qe t the Garden there \va s no point i no trying to put on the same sort of play 
in oppos.ition, and we couldn't do it simultaneously becau se the sound 
ca!.'ried . You would have somebody shrieking their heads with anguish 
and somebody shrieking their heads with mirth over the other side. And the 
connection between t he Dramatic Societies and the Festival folded up . They 
have got to the poin t nmv I think when they can perform before the Festival, 
which i s not much good because between Christmas and New Year celebrations 
and expend i ture and t he Festival celebrations and expenditure people c.re 
rest i ng t he i r stomachs and their pur ses , and after they are still resting 
their s t.omc.1chs and t hei r pur ses for a -while . So , wel l they do what they can 
between - before and after . Sometimes it comes off , sometimes it doesn ' t. 

CS Ye s a nd t hey are no t so active? 

J B No t nearly so active . 

CS Were you involved at a l l with the El i zabe than Theatre Trust? 

,JB vve l l o nl y Lis t ening tcr discussions that went on beforehand a nd afterwards. 
Noting wi th con s iderable i nterest a long way on that Guthrie was quite right, 
he sa i d - his thesis wa s - if you . . . want t o i mpr ove the state of d r ama and 
underline t he conn ection between d r ama and the people and drama and the 
un i ver s it ie s, yo u don't want t o put your mo ney in bricks and mortar.· Pay a 
first r a te d irector to come a nd spend , no t a short time , but say six months 
in each o f your capita l ci t i e s and then send him around the country working 
with the peop l e who are there and :showing what can be done. Of course he 
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would have to be a very good o n e so tha t. . he can \•fOrk wi t h t he material 
t ha t is p r esent. i\nd he did actua l ly impl ement this , t he Per t h peop l e asked 
him t o send a di rector ou t to do a shmv . \vell he did, he sent ou t Mi chae l 
Ldngham , v1ho wa s a young protege of his , who was direc t i ng a t t he vie a nd 
needed a c hange o'f a i r , you know . Well he was told he had a f r ee hand and 
he cou ld do what he liked in the open . Guth r i e wus t er r i bly t aken wi th 
open-pl ay i ng i n the open. So he deci"ed t o do ' Ri c hard I ll'. He•d always 
wanted t o do ' Richa r d I -II' whic h has a c ast o f abou t a t hous a nd , a nd he 
asked - said he •.Ya s doing ' Ri c hard I ll ' and asked fo r people t o tu r n up t o 
u. •d i t i o n. We ll h is reputa tio n had preceded h im and ever ybody i n Per t h 
t · rned up except me of course · I vJas i n England in ' 52 . This was t he . s u mmer 
CJ fter I had gone .:1\HY . vie l l , h e had hi s ca s t o E thousands and he buil t: a 
h~ge s cage in Sornervi ll e Audi t or i um an3 there were cos t umes and t here were 
Z.l rmo" r Jnd tLcr<:: h'e r e ar:ms a nd s o for th. And .it \vas va st ar. funny and 
i n1press · ve a nd Cc ioJhtening, all in different stu.•jes. But the c ase .. 
Ther e were too many en~husii.l sts in t~e c.::ts t who were p hysically rather 
Jncontro l l ed a nd 1:ith a b i q stage , not extraordinJri Ly high, it is not 
necess ry you see , the~· use 1 to - the so ldiers used to cl:!~ t: •.j e round a nd 
L1 ll off the st.::~qe c1nd t het.e were minor d is.1ste rs you ,now, pc~ople sloshing 
each other \,·ith _ i.kes .1nd ,,·orcls in a s.:.:-:~i 1 ar n..1tur-e , so to speak . And 
r.ert z, in littl~ qcl~ti nt cli:;rt:-ep.:l:l<:.:ies cc..:'J:cr:ecl tha t yo1: \--JOuldn ' t- you j ust 
.!• m' c. n t i c e . ut see there '.vere those t·.-:o \-.rr:etcl ed little princes, t he 

ones t'1a t .:tr e smoc.hor2L1 .~ nd child!:"en in a l arqe op n plac e , they tended to 
qet 1o. t . 

It :.-1J.s very inst~uc ti\·e , it was i:-~te!:"estinq , it 1v..1s exciting , bu t 
unfc:::-tuna t ely tfh:! ~oney didn ' t run t o ~eep hi1:1 , ere fo r six months, or 
perhdrs he ha' t o LJO back , I ~~~1n 't qu ite remember , bu t I know he did n ' t stay 
here lony enougil . Bo th he thouyht , .:: :-~J. Guthr ie thought , t o accomplish <..,rhat 
w .. s CL"thrie ' s ide~1. _;<,nJ it r-.:-~ther: s poilt Guthrie ' s theory . So they went 
ahearl an they built their magnificent new Elizabethan theatre in Sydney and 
it cost t he earth , nd it w s no t a success , the money wds tied up there and 
it \.:cn t: do"m hil l nd it b ecame a film theatre ..1nd then it b ecame a theatre 
Eor Creek, I think it was , or I t ..1 lian films only, and i t has been a whi t e 
e lephant . Since the mo ney was t i ed up there inste d of b eing offered for 
d irec t ors . Ther was a certa i n d if ficulty getting t he d irec t ors because i f 
you ..1re an older d i rec t or you don 't Ha:1t to hav e a working holiday , working 
1vi th n ew Austral i ans . _l',n if you are an up .:tn~ coming director s i x months 
is rather a l o ng time to disappear from the publ ic eye . So I don ' t quite 
knO\v how lhe y would \vork i t . Gu t certa inly not in bric ks a n d mortar o r 
conc re t e a nd s t eel. 

CS You mad e severa l other t ri ps bac k to England o n s t udy l e .J.ve and I belie v e 
you also we nt ba c k rea ll y jtts t t o s ee t he t heatr e . You didn 't ever under 
t a k e a nother course similar t o the o n e in '51? 

,JB Oh ye s I did. I we nt up t o . . Pro fe s s o r Ed wa rd s wan t ed to s ee i f it wa s 
poss i ble t o do a d r ama c our s e wi t hin the Art s F culty a nd \ve go t a d r ama 
cour s e pa s s ed a nd offe red it. I t wa s Engl ish 34 to be taken, either 
concurrently with Eng lis h 33 whic h \vas a spec ic:~l i sa tion in Eliza b etha n 
rlr..1m;3- - Cli z.::tbe tha n nd i mmediate ly mode rn dr:tma - or e lse af t e r it, th.::tt 
is, you lhld to do 3 3 be fo r e you could do 34 . An it was ... he want ed me 
t o go in my next l e a ve whic h was t he ' 68 l eave and see wha t had ha ppened i n 
Eng land f r om Bristol, bec a use the Bristol g r aduates were e normous l y successfu l, 
the y could immediately find j o bs all over the p l ace , because t he r e were drama 
c entres in every English c o u n t y. And the county drama adv i ser had his s t aff 
and these people used to go out to s mal ler profess i o na l thea tres and s ma ller 
comp anies and a ll the amateur compani e s .J. nd g i ve he l p , a dvice , s si s t ance and 
so focth. 
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We l l from there Cilffie the Drama Department a t t1anchester. By t his t ime 
Bristol was well e sta blished a s a Drama Department and was famou s, world 
famous . The Ma nchest e r Drama Depa r tment with its o;ro theatre star t ed up 
unde r the d i rec t ion , t he f ir s t d i rec t or was Hugh Hun t, who had been in 
Aus tra l ia as the 2 h i e f Direc t or: of the Elizabethan Tru s t and had b een i n 
\.Ye s tern Austral i a t o d irect qu i te d el igh t f ul ly ' The Re lapse ' and a couple 
of o t her - a n d 'Hilffile t ' , and a coupl e of p l ays . Now he kne ;.1 Austral i an 
cond itions qu ite wel l , s o I went t o Manch e ster on the same pr i nciple a s I 
went t o Br istol t o s e e how t h ings worked . Go i ng to t1anchester, o r rather 
to Hugh Hun t , b ecause he knew the Au s tralian scene . Being aware o f the 
difficult i~s, the distance between cities , the difficul ty of transport , 
cl i rno. ti-::: condltions , yo u know i t 's not ahvays v i able to do day p er formances 
i n the heat of stmmcr in We s tern Au s t ralia i n the open - air. Al l t hese 
litt l e di ff i cult i es when you can't n ip from one town t o another at t he ~peed 
of light \vhe n there i s no repository of qreat costumes tho.t you can hire o r 
DorrO\v \ ith considerable ease . rill these things he knew so he was a great 
he l p in est imat ing \vha t you cou l' do i a rather isolated spot like Perth in 
setting up a d r o.ma d epartment . You see in ~lancltester you were \vi thin a 
shouting dis tance of , well practically ny-where in England ; if you •..J,"tnted to 
see Sh.:1kcspe~1re it was only a short car run dm-m to Stratford , and there are 
9r ovlnc ial the t res of ~on sid er:ablc rep te to which you can send the student s 
to see non-sh.kespearean stuff . Bu t here, half the time, if you're setting 
up dr.:1ma depar t ment whe re are you go ing to send the students to see 
i.llustrations of points that you a:r:e making, unless you work on the principle 
of - "well go and see how awful it is and see hmv you c an imp rove it. " I 
know t hi s s ounds mean but it isn ' t meant to be. There a re only two -well 
tlere is really on ly o ne professiona l theatre is n ' t there , it ' s the Pl ayhouse , 
the Ho l e f l uctuates . And the amateur performances are usu.:1lly of lighter 
cal ibre t han (or they \·:ere at thut t i me) than you \v.:lnt to use, or else they 
are pret t y t e rrible , because it i s very difficult to do light stuf f very 
•.vel l. So this is rea l ly har er to point out to anybody who hasn ' t be e n there . 
Hugh Hun t quite understood th i s and had various sugg estions a bout how you 
could Ll se the s tudc~nts themsel ves t o - among themselves . Never attempt a 
cornpl et~ p l ay o r anyth i ng l i ke that , but take what you t hink is a good 
i llust r at i ve scene , thrm..r i t a t t h em a nd say "Wha t wou l d you do about that ?" ~ 
And a l so the rela tion of . . I d i v i ded this up into the history of dra ma , 

he philosophy of d rama, the relat ion of drama to the s oc i al s e tt ing i n whic h 
it t ke s p lace , and the 1 hysic 1 se t ting in whic h it take s place . I thow:.~ ht 

that t hese t hree .:~spect s wou ld cover the course and Edwards agreed c ompletely . 
l'-1ind you I p inched mo s t o f tha t f rom Hugh Hunt as I have e xplained t o every
one . But he also hild of c ou r se the pract ical c r i tic i sm . Well '.Ne could!\ ' 
do it t o t h e s ame e xtent a t all here a nd t he bes t thing we could do ~va s to 
book t he Oc t ngo n f o r one af ternoon a we ek a nd take t h e cours e memb e r s a n d 
y i ve them- the work bef ore hand - how would you appro a c h this a n d p ut in o n 
the s t age·? vn1a t sort of a stage wo uld you wa nt? And we ' d spend the af ternoon 
f rom two o ' cloc k 'til seven if n e c es s ary working on the s t age the re. But 
i t wa s a v e ry - limite d f ield . 

And t he peo~le who did the cours e e n joyed it v e ry muc h . But it just wa s n ' t 
v i a ble bec ause t he p eop le who wa n t ed t o do the course were hig h schoo l 
t u.ch rs , ma in l y ou r -g rad ua tes who had e nj oyed the d r ama c ou r s e and- ther efore 

h d been p u t to do drama in the scho ols. Well they wa nted t o ca rry i t o n a 
b it f urther, b ut we couldn 't put t ha t course o n at n ig!1t because there was 
nowhe re to p u t it you know a ll t he p o ss ible r o om was t aken up wi t h t h e n i g_ht 
lectures and the Education Departme nt f latl y r efuse d to a llo w any of i t s 
students; or any of the - teachers -to hav~ l e a ve to go t o a day c lass. 

CS So the course only r an for a f e w years? 
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J B So t he cour s e o nl y r a n for a few year s . One s t udent, t he brightest a nd best, 
me rel y sa i d "Ver y well, I sha l l res i g n fr om tl~e Departmen t because I am 
inte r es t ed i n thi s so r t of t hi ng a nd I wi l l trus t my l uck ." Wel l he di ' 
r e sign from t he Depa rtment, desp i te a l l sorts of pressur es we brought to 
bea r . I br ought the pre ssure I cou ld bring to bear , because he was ~lite 
a brillia nt pe rson , a nd he d id t he c our se a nd sa i d and I think he had , th '~ t 

he 'd l earnt a g r ea t deal , and about five min ute s after he had f ini shed the 
course he wa s i nv ited bac k to go to Chur chl a rids , t he advanced educatio n p l ac e 
and he wa s of fe r ed a nd too k t he j o b of Drama Director a t Churchland s a nd ci i d 
rr.os t r emurkabl e \vDr k t he r e because he did n ' t do ' Oklahoma ' o r ' Sou ch Pac itic ' 
o r ' The King and I' or· a ny t h i ng like t:hc. t f o r the students . He mere l y s.1 id 
" ~!0\v you v1i ll w1:: i. t e me come ::;0r t of dre1nu tic pe r forman r::·~ r ela t i ve to !l.usr_r a l 'i.an 
liCe , h i s t ory, e x_s.\ l o r 0tion und social s i tu3 t io:: , and I \·la nt it sc.:ripted and 
I wan t i ts mus i c and I • . .;a nt its set t ing a:-1t1 so ort' -c1nd d id so::neth i ng q ui t:: c 
extrac)r<..1 inary . 1.•7onderEu l . .\r.d t hen s :eh i.::> life he developed l e ka emia and 
d i ed . l\ i.)Ot.l t the mos t b r: il lio.:1t pe::-sur t.iut. I ' d ever known . Al l gone . 

au t i t wa s r~ ther di sastr ous , or ra t her 3 d i sas t er ridden cour s e . It 
w-~ s . People •.-.;ho , I s.:~id , peop l e ·.·.'ho hc:tve dor. ' it .:;n j oyed it enormously 
-t:i prof. i tecl 3 l ot f r om ic S<) chey S3.id , they cert.Jin l y seerr.eCi to enj oy it. . 
A~J it just ran up c:tgalnst c:tll sor ts of exte r~al t ~oubles . 

This i s the third i nce r\ i ew with Mr s B r.:~d l ey , con uc ceti on 8 th Se~ c ember . 

CS Mrs Br adl ey , you were due to r e tire in 1971 , but I be l ieve t hey recalled 
you , ilS it were , to unde r t a ke ,_;ome pa r t - time t.:::~c h in ':J in 1 9 72 ? 

J g Ye s , t hey had a n dbnorma l ly l arg e enro l ment for ~ngl i s n 33 , t ha c wa s drama , 
a nd Professor Edwa rds r.:~ng me ap and said "\· h<:~ t .:~ r e ;,.;e go i_ nq to do? " So I 
c~ne bock t o take o nly t he 33 d rama . 

CS And th{s was t he course which we spoke o f l ast time, which hdd just been 
go ing , wha t, t hr ee years ? 

\vas it? No this v;as 33 , 14 was t he the.-1tre a r t - cou1: se . Tha t had d i ed for 
t he rea sons which we d i sc ussed l ast wee k . 

CS And so you continued dur u1g 1 9 7 2 tea c hi ng p.:~rt - time. 

JB Yes t h<tt ' s right . 

CS And f ina lly r e tired at the end o E tha t yea r. 

JB- That ' s right. 

CS However duri ng the - well the l a st ten yec:trs you ha ve kep t up your con t act 
with the University through the Gradua te Drama tic Socie ty, t he UDS and c:t l so 
the Bankside Company. Cou ld you sa y something a bo u t t he Gradua te Dramd t i c 
Society? I don ' t _think we spoke about that ye t, whic h grew in the mid SO ' s , 
1954-55 I think it began. 

J c ::;omewhere about there, I couldn 't s y f o r sure mysel f . I remember t he f irsc 
performance . It ~as 'The Tam i ng o~ the Shrew' , not at a l l like t he one t ha t 
the ... was. it _the Playhouse di , strictly Eliza be t han, a nd the in te r es t o f 
that was _that it was a performa nc e in-the - round a nd I thi nk i t wa s the first 
one done in· Western Australia. We did it on th e f loor o f Winthrop Ha ll, no t 
on the platform, but on the fl oo r of the Hall a nd built r ows o f sca ffo l ding 
to- accommodate seating a round . This was due t o the _fa c t tha t in Eng l a nd 
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t eatre - in - the - round was ve r y much popu lar at the time a nd interest in 
theatres - in-the- r ouitd was also abroad in Europe and I had seen quit~ a 
n mbe r of them v7hil e I \vas there and I had a seen .:1 performance of 'The 
Shrew ' in-the - round at the Ed i nburgh Fe s tival in ' 52 . It seemed to be 
qu i te a good ide to try it out with this new Soc iety, which of course 
w s mainl y the g r aduates of the University. And tha t was very interesting 
in the point of learning , the par t icular problems, the particul r techniques 
of thea tre -in - the - round . And i t r ea lly was in the round , most of the open 
stas e perf0 rmances here .:1 re of course are t hre~ sides of a square or the 
l arg er a rc of a circ l e , but this wa s comp l etel y round , the aud i e nce s a t 
round a circular p l ay i ng place and the ac t ors f ounJ it a litLle d i sconcerting 
2 c f irst , \validng . They ha t o make their e n trance s of eau!.· se j ust between 
t. e r - nks of the .:1udienc e . The a udience used to comment quJ..te i appily .:n:d 
also the a -..iience fo nJ it a little odd Hhcn suddr:; ly a n acto r \vas emoting 
practic.J. Lly on tht" i r toes if they happened to be sitting at the front se<1ts -
I remember Petruch i o being thoroughly sh::t ttered - tJ·.at was in the old days 
be fore you could buy tbe tights that .:tre reasonably obtai able ne '"', you hdd 
tu make tights , and t hey were made from fine jersey . Petr chio had a v ry 
fine p.:1ir of leqs and 1-ns r;:~ther pleased v1ith his tights , but .!: don ' t kn o \v 
i.: you h - rk bac' to the '-i;1ys when tights . hud to be h;:~nd sewn and o.: cou!"se 

ended to slip a litc.lc , c:tnd the thiny •.v..:ls to put a penny in the waist b.:tnd 
and twi st it round ::d t• ck the slack in the pt· i.nc i p le of the saronq . .'\nl 
Pecruchio '" s s ,·oop ing in on 1is dram.J.tic first ent:ry to Katherine and a. 
lugh cl 0 r ~i ttl e g i rl ' s voices id "Ooh he ' s losing his penny !" It h_1d 
sl ipped down ne! she co ·hi see i t ~•s he walked pa.;t. Bu t that ·,..;as their 
firs t perfor~a.nce ana I think it was in ' 54 , but I wouldn ' t svear to it. 

,\n the , cc..c.J.:l e Dri.l:n, tic Society \v· s m.:1de up mc.J.inly o[ e:<-UDS !1\embers? 

J ~ Oh j'e s, they were ex - UDS nembers nd of course st.aff members ilr. 1 other 
graduate s o r graduates rror:1 other un i versi t i.es . The or·ig i n of the Gruds 
was a noble endeavour on the part of some of us to stop a certain amount of 
ric tiOJl tl at was g J::Oivir q •.vi thin the UDS bee '- use t hose who vere i nteresced 

in the t hcu.tre a .d en j oye.:l be i ng in shows in t he UDS didn ' t want n ecessarily 
a t o sever connec tion whe n chey had fi ni shed with the University . And very 

often 6 they we re ei:lp loye here o r thereabouts , a nd they had spare time, they 
-. .;er e you :-tg u.nd e nt hus ia s tic, but as they had had ex erience they were rilther 
bet ter on the whole that the UDS , who of course were years lacking , or 
lucidng years of tr e e :< poc ien e t he other o ne s had . Well I think the 
t ec hnic ians were ve ry welcome at the UDS , but the :tctors and st.J.ge mc.J.Ju.~rers 
were not quite so we l come after a while because o.utomatica l ly c.1"' they w re 
better they got the better !:)a rts and there \.;as a c ertain amount: of murmur i ncJ . 
So it s eemed tetter to d ivide t he g roups . Of c ourse inevi tably the wea.kr1ess 

·showed as soon as you b coke the two g roups ap,u·t. That the er ads l acked the 
·n umbers for a big s how a nd you hdd to scrounge .:~round all over the pl .:.tc e to 
get numbers fo r .:1 p l ay that had more tha n a dozen people and >·ihen you cou nt 
t he e.'<tras in a show who are quite necessa ry you a re strictly limited if ycu 
ca n on ly call on ten good people. 

Conversely the uos were ra ther hamstrung when it c a me to some par ts th.J.t 
r equire really first rate performances , especia lly in the middle - age r.:~nge . 
Young peo.l?l e c n plzty old people r a ther well I hilve noticed , but t hey c..:1n 't 
~lay middle - aged people because the ir 45 to 50 year olds look a s if they are 
nonagenarians a~ a rule. So after some time ' yo ing it alo n e ' the joint 
effort-s became rather the thing and the resolution of the p r o blem was simply 
t he summer show. The t \vo combined forc es for tne big summer show which •tJas 
inevit:ably to attract people and to have a ll the f riend s and relations in 
the audience, a she\.; with a larg e cast and that gave everybody a chance. I 
suppose the biggest show we did in the summe r was .'Hamlet' and that had a 
ca st- of some 40 or some thing o n stage , battalion s , platoons of people 
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scurrying round the edge and that was presented just as 'The University 
present s 'J not a ny society . We had to get specia l perm is s ion from Sir S t a nl ey 

~ ?LJ 
Prescott-to do that, I remember. 

But the Grads proceeded from it s '54 to ' 55 opening doing I think the i r fir st 
show was ' The Changr'! ling ' a J acobean drama. or consiJer ble importance . 
One of tho s e ma rvellous horro r p lays with corpses strewn all over the place 
at the end of the play just like - the end of 'Hamlet'. Neville Te ede, who was 
not so terribly lcng back f r om his experience s with the Old Vie and h ad b een 
playing professiona lly in the Eastern States - they Jid a rathe r uns a tisfactory 
(to him) sea son here - played the lead de Fla r e s a~d the thing was a surprising 
success . It had the u sua l n'Jrr.ber of r;radu tes and a few non-\•lestern t\ustralian 
g raduate s from other parts s0 to spea k, and a ~ew s nior UDS or senior s tu ents , 
b •1t the bulk of them \vere g r .::tduc. t es, b th on stage a nd b .::tck stage . 

Then after th,.t I t 1ink (I a.-n sorry about the chronoloqies) . I knov t.hey 
, ii1. ' he ~-Jild Duck ', 'T ile Chet·ry Orchucd ', :::lLi.ott ' s ' Cockt .~t .il l?dr-ty '. 
I '..:a n ' t remember , here 1,o;ere qui tc a numbe r of t.hing s . 'hey usod t o do t\vO 
or three plays a year , i:1 the OlJ Do l J?hi n , and they b uilt up . Oh they 
d i d ' The h'hi e Dev il ', no th.:tt wus U,l. n ks idc. rhey buil t up C[l tite a r eputa tio n 
fo!:" c!oir.y good v;ork . 

'l'he n \vi thin the st!.·uctu r ,-. o:' the Soc i_e ty itself there was .:t sot·c o- clash of 
ide s . !!.J.lf th•.:! n t::m ber s fe lt that it sho11ld be stric tly wl at it a i d - r.1 
·.:frJ. · dte society '.vith 9erhaps sor:1e ex o ff icio r.1embers from the UDS or from 
th~ Teachers ' Co lleges or something of that sort to enable [to be) seen to be 
a purel y academ i c w~stern .ustralia n, so to spe~k . Ot he rs felt tha t by 
keepiny i t purely <1Cade:nic you '.vere CJ. thcr CU tt in J your OWn t hroat as far:- cl.S 

ramat i values went, because the p rofc ssionr.1 l tl1edtre at that particular time 
vas s~1ch th ~ t the re \,·et·e f l oa tin•J :.1round a number of proies!;;ion c1 l or 
professi0nall y t~ained actors who (and actresses, but I am j st using ac t or 
a s a generic term), who now J.nd then foun c the~selves withou t occup1t i on . The 
Playho Jse , if I remember rightly - I ~~y be - hit mistaken - but roughly , 'rhe 
Playhouse h.Jd a permanent compa ny of about eight ~ eople , but cJ.S the amateur.- '}rou ps 
knew n as The Playhou se knew perfectly well t oo , yo u couldn ' t keep on 
offering a far e of eighc or l ess people. So there was a l way s a c hance tha t 
fou r or fi ve p r ofession 1 or professionally traineJ r.1 c tor s would be abo ut 
for very zeco nd pc r: form.<11Ce or ~very third per(ormunce 01:: s omethinq. I sJy 
profe: ~sionally t rJ ined bee ' se there \vas ror inst~nce Jenny ~-Jes t, who \vas 
!:<AD.I.\ trained a nd had done very well i.n London, but had marr-ied and come out 
hore and <tt the time H<lS Cl '.vi fe and mother . She \vets a young woman a nd later 
d id ex t rer.1ely 1.vel L in the Eastern S t a tes and was u thorough ly professional 
rJe rson . Bu t these people were interested in t '1e theatre and found that they 
r .:. ther liked the · . ..;ork that the se people in the Society were Joing and were 
4u i te prep::tred to come in and work on a n amateur basis you know without any 
pay . \.Jell they weren't graduates . :tt seemed silly to - to some of us silly 
to keep them out for th.:tt reason, so we started the Bankside, which was a 
sort of sp i n - off from the Grad s . 

It w s not soc i ety , it was a company. Nobody resigned from the Grads, they 
kept on turning up to work back stage if required and people cou l d belong to 
this group that was, as I sa id, a spin-off . It was backed by a group of 
plas tic and ve rforming ,and literary arts enthusiasts who we re the - what 
shall I say -the creative qroup behind The Critic newspaper. The origin of 
this \vas within the academic world of the University itself, Professor Edwacds 
had a joint -interest you see in ar t, painting (that sort of art), and 
liter ture and the theatre. Tom GibbonJ,7 Or Gibbons, had a joint interest 
in art , being a creative artist himself, a painter himself, and literature. 
There was the· t;tus i c Department 1t1hich \vcJS at -that stag e still rising . And so 
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peopl e in t he Music Department wer e i t t c r e s tecl . 'T he l iterc r y int erest wa s 
p icked up a l so by A lee King and o h de r . . Pa t 1!1 tc hings~8 \vho wa s a lso a 
phi l osophe r so he brought the Ph ilosophy Depar- t men t i nto it . And the o :!:"gan 
of t hese variou s people wa s t he li ttle paper The Critic , whic h was a ver y 
domi na nt f ea t ure of , sha ll we s a y , lite r J ry arti st ic l i f e in Perth fo r a bout 
a decade. The ed itor wa s J ohn O ' Brien , t he e l de r bro ther o f Co l l i n O ' Br i en2~ 
an J ohn sp ea king f or the g r o up sugge sted tha t the Grads might like to do 
somet hing for The Cr i t ic . 

We l l I E:. · p lained tha t t her e \va s a cer t a in quu.r r e l . Ee sa i d "lve ll i f . · " 
(Not a quar rel a ~ i sagreement ) . ) "'r·lell wha t a bout just those that wanted 
to br·in<J i n ext e1:·na l peo;Jle go i t o n their own and as sma l l g r oup o r a 
cotnpa ny with the b..1c ki ng o f tl e se inter ests. So we call ed . . t.Je d idn' t 
know wha t to call i t bu t s we were thinking out the sort of p l ays t ha t we 
·.,·ot 1 like t o ' o and wha t sort o f pr ogramme we wou l have . Ph i l l i ppa 
0 ' Grien '·" s going to clo our de s i yns for us , she ha vin 'J qu"'lif i ed as a 
z, r· o~es::; io na l in t hose lines c1t t .e Sl dl~ School. I happened to have t l e 
s t.anJ ilr d p rog r amme tor the Royal Shukespear e comp..1ny i n those days wh i c h 
·.,'.IS '-! most drarnL1 tic t 1.vo r i ece - you j u.:. t spread i.t out a wo page or four 
p..1gc ·::15 the c<.1s e mi h t b..: fol : ,~r , about o.;tavo s i ze , i n se - r l et an whi t e . 
It w~3 eye ca t c hing , i t w<.1s ve_y simple so we mere l y reve r sed the colou r s 
atd took tha t fo l der as a white ~nd scar let one . Anrt as we had pit ~hed 
the ir - or a t l eo.st bee n i r spired by the i r fo l der , we took the na.ne of t he 
group ' Ban k s i de ' on the Sha kespearean l ine . And tha t r a n Ear , wel l unti l 
I we nt a w y i n ' 68 . 

It '" s n i nterest i n<J phenomenon in chat the co~1cs ive qro~tp of people \vho 
h,1d s t' r ted the p.:q?e r h,w i. ng its 0\m on:Jan 1-1erc ~1l l s i mil-:lr thinkers so to 
spe~k and becau s e p eop le ~ere t here , not parti.cul rly t o build a ~oc i ecy 

b·• t to pr e sent a n i de.:.1l p l ay or something like th-t . They knew verfect l 
•,.,·E: ll t ha t ':: heir own org n The Cr i tic ,.,as (;oin<J to come dovm on t:hem ·1er:y 
S' V yely i i t hey were subs tandar d . So there was a tremendous endeavour to 
do youi ab so l ute best n it paid o f f because I do n ' t th ink the - a ny o the r 
g r o up W3 S so consistent ly o f hiqh qu lity because :i.J1evitabl y of course 
un iver s ity groups h ve their ups nd downs with the turnover oi per so nne l 
just s you wil l ge t one good yea r a nd the n~xt yea r fo r s ome re son is l ow 
nd t he next year i s perha ps l ower and you have to build up qa in to anothe r 

he i i] ht . •-Jell as Lhe same-, peop l e \ve r e in t he setclJ l e fq r ~bout f i ve ye~trs , 

the B~nk si e did ra ther n i e l y , t hank you v ry much . But whe n The Cr i t ic 
f o lded up owing t o , I don't quite know wha t. (T here was s ome disagre eme n t 
wi t h t he admini s tra t i o n and how and why I simpl y do no t know) : he n 7hc 
Critic fo l ec"! up the 1vhole group di s so l ved a nd Bank s i de d isappeared . 

Bu t i n it s hig h a nd palmy da ys i t had had J enny ~vest ,- it h.<d Ne vi lle Teede 
performing as one o f it s s t ar s. J e nny Wes t, the RA DA person, Ros Ba r r who 
i s now very muc h in dema nd here. Sundry names from The Pl a yhouse , t heir 
non-permanent company, yo u know t hei r now a nd aga in .pro fes siona l p layer s. 
They ha d Ger r y Atkinson, who r uns his own chi l ren ' s t hea t re a nd has done 
fo r a long time now. And it' s an i nt eresting examp l e of wha t c an be 
ac hie ved by a con t inuing g r oup ove r fou r o r f i ve ye · r s p i c king ou t t he best 
. eople. Nev ille. wa s ma r vellou s in t ha t respect o f course because he wa s 
l w ys with the (Nev ille Teede I me a n) he was l ways wi t h the t hea t r e g rou ps 
n he kn ew when we were sayi ng "\·Je ll, we ' d l i ke somebody to pl y such a nd 

s uc h a pa rt I wonder who?" Nevill e wou l d say "1.ve ll , so an so I t hink would 
like very much to be considered ." We didn't t ;11ist an ybody ' s a rin, they c ame . 
And then we also had the a dvantage of ha v i ng Ni gel PrescotJ~ s t he M n~ger 
of the Dolphin. Nigel was an ab solute god - send . lle ruled the Dolphin wi th 
a rod of i r on and he was a lso pa rt o f this clique , no no t c lique~ group , o f 
Professor Edwards, Gibbons, Hut c h.i ng s, Ki ng and so o n a nd so f orth and he 
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used to large ly iqnore things like union hours .:1nd so on and was quite 
prepared to work there in the theatre until three in the morning ii 
necessary to get things done . 

CS Did the Banks i d e Company r.1ostly perform at the Dolphin then? 

J~ Yes. They built up a very large wardrobe which was in. . The Dolphin as 
you know i s made out of tHo engineering sheds , or perhaps you don ' t , but 
that's what it was to begin with ... .:1nd the twin to that , another two engineering 
sheds which were nex t door, so to speak, were vacated so we used one as a 
rehears · l space and the s torage of flats and so forth and the other the 
storage of furniture and a wardrobe . And it was absolutely fine , you kno 
you could just dart happily from one p l ace to another . And you could al•.v.:~ys 

set up your st.age and Leave it t here .:tnd rehearse on - as far as space went -
on ::m exact replica of the stage i n the theatre next door ar,•i that made a 
t!" eme:1dous difference to the spirit. . of the perforn nee . Also of course 
i~ you wanted anything , any running repairs in the course of the season a ll 
you had to do w~ s t o nip in next doo r . 

~ , lvell lthough tha t compc:tny 1ied you .:~re stil called in perioJic ll y by t he 
Gr.:td· •a e Or mat.i.c Socie ty as :1 consult.J.nt and I believe you have produced 
t'.vO plays in the 1 st two years . 

J"" Yes, tne S<::cretary sed to consult me l ast ye .Jx about v1hat t thought <t1as a 
goo play, you know a List of plays came up 2nd what play in wh t season . 
They h cl booked the season in the New Dolphin o- which I hu.d no knowledge -
no pcactical knowledge to speak of . I ' d seen it and been there and so forth , 
but its particular problems a nd its particulac .:tdvant:a~;es were not 
p.:1rticul rly well known t o r.1e . She brought long var ious lists of plays . 
She having had a b.::~ptism of fire ''ith Doris Fitton in Syiney, so she knevl 
how to approach a play ar.d after giving variou s sorts of hopeful advice to 
h8r I 'tJ.:ts confronted o ne day by .:1 question "i·1e want to do a play that will 
be useful to the schools." That was one of .: he i e.:t s of the foundation 
ruling of the a i ms of t.he Grads that t hey would do regularly plays , no t 
necessar il y for popular consumpti~n but~tie in with the reading lists in 
tertiary and secondary education , th.:t t is the universities .:tnd the schoo ls . 
She produced a list of the plays , over l appe>cl the li.::.t .:tnd said "Well what: 
sh.:tll we o? " I looked own the list and dismissed those with v st numbe rs 
of cast s, an with v st changes of se ts, and so forth nd evcntu lly said 
"Wel l I s hould suggest you d id either (something which eludes me for the 
mor1'-'n t) or ' Ar ms dnd the Nan'" And she s aid "Oh yes thank yo very much ." 
And disdppeared . And came back nex t week .::~nd said "Yuu thout]ht that 'Arms 
a nd the Man ' was a good thing to do . ~vould you do it fur •s?" So, well I 
couldn't sJ.y no, could I? With no obvious reason. Ant) that was an 
interesting experience because I could see . . Worked very carefully in 
the Dolp hin at that stage, and found the advantayes and disadvantages of 
the New Dolphin and then later the advan tages and disadvantages of the .. 

- how the Society was working at the time . You know, for instance the. . I 
think the main lack in the Society .J.t the moment is that there is no wardrobe, 
no continuing wardrobe mistress or mas ter as the case might be , a nd if you 're 
doing plays for schools -the betting is that well over half of them are going 
to be period plays or at least require period dressi ng . Because I always 
think privately the idea of ' you ge t a new idea of Shakespeare if you do it 
in modern dress' it is merely ~n excuse not to do costume . I don't think 
'Henry V' in tennis s_horts is really quite a s e ffec tive a s ' Henry V' in late 
medieval costume. - And there should be a large wardrobe a nd the wardrobe must 
be maintained and. there should be some.l?..ody competent to design and to cut . Anu 
there- should be -a small army of people who can sew costumes . Well this is 
where particularly the Grads are weak. They have got some firsL rate 



37 . 

desi r;ners , st a< e ctesig ners , o ne ubsolute l y phcttOl'l~nal lights man , he is an 
rtist in l ighting. They've qot t\vO first ranking prc1ctic:al electrici ns 
n so on , but they do neeJ ~ wardrobe . I discovered that . 

f!m.;ever ' Arms and c. he M.J.n 1 staggered along .n r or less hc,pp il y and then 
this year they said woul I do a Shakes eare for them , preferably ' Twelfth 
Nigh t'. We ll ' Twe l fth Ni ght ', I have done twice , Co l in O ' Brien has don~ 
Bil l Dunsta n I t hink has do r <2, The Playhouse h.::~s done and the 3BC , 
' Twel ft h Ni g h t ' i s I think the best of the i r series . So it seemed a b i t 
re u ndan t to Jo 1 Tvre l fth Niyht 1

• The l3BC one \vas coming a l ong o.nyway . So 
s• ggestcJ t h.:t t we do "'I'~.-.;o Gentlemen ' whic·h i s a liy ht ga y silly play . 

.,nd fYO!:l the ~)oi:tt of view of t eachinq · t' s a q ::eo t seminal p l ay. If you 
lL10k c.tt 1 '['-,,o Gentc l m n ' c , t-e i: Llly .:tll the be.:3 't. of.' the gre:lt Shakespea!.'ean 
~o~ed i 2s is there in embryo . So ~e iJ ' T~o Gentel £0 1

, which brings us 
up to L1sl !non h - no - J · tl :: o i thi s yc ur. 

c:.; c s , vell t1~nk you ve!:y rnu i ~ r" o ~ your ti£ne !'-Lr i!. r ·_tdley . 

.. :: -' Oh , it w.::1 s u ~) l:2 c:1 su.r e . 

·.::; ''L nk .,·o u. 
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l. Murdoch , Professor Walter Logie 
Profe ssor of English 1 9 13 - 1929 

2. Thompson, Henry Sherman 
Associate Professor of Engli sh 192 1 - 1948 

3 . Al exander , Professor Fred 
_Professor of Hi s tory 1948 - 1965 

4. Shann , Pr o f essor E 0 G 
Professor of Histo r y and Economi cs 1913 - 1 934 

5 . Daki.n , Professor W J 
Professor of Biology 1913 - 192 0 

6 . Ross, Pr ofessor AD 
P ro~es sor of Physics 1913 - 195 2 

7 . Whitfeld, Profes sor Hubert E 

Pro fes sor of ~!ininq and Eng i neering 19 13 - 192 7 
V l- e e - Chancel l or 1927 - l ' 39 

8 . ~'li lsmo re , Professor N T M 

Pro f essor of Chemi st r y 19 13 - l · 37 

9 . :rhe He d of Depu r tment o f Fr e nc h and German a t that time was 
As sociate P r-ofessor George Irving not Irvine . 

0 

10 . Miss J ean Randa11 commenced in the French Department in t-1ay 193 3 . 

11. Co llet d 'flerbois , Rene 
Lecturer in French 1922 - 1932 

12 . Fox; Pro fesso r A C 
Profe s sor o f Philosoph y 1 4 5 - 1960 

13 . - Morrow , Or Christine 
Lec t -urer in Fre nch 194 7 - 196 7 -

14. Clarke, Or Oorothy 

15. 

- 16. 

Visiting Tutor then Visiting Lecturer in Fre nch 194 7 - 1 9 59 

Edwards·, Professor William Al1an 
Prof:ssor of English 1941 - 1974 

Ki_:1g , Alexander 
As~jstant Reader in English 1953 - 1966 
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17. King , Alec and Kettley , Martin 
Contro l of Language 

18 . Cowan , Pete r 
Department of English 1946 - 19 79 

19 . Edmond-son , ~laxine 

Tuto r and Lectur er ln English 1946 - 1948 

20 . Robertson , Kitty 
Graduat~ Ass i stant, English 1948 

21. Strahcm , Ron 1 -'l , BSc 10 48 , MSc l':JSO 

22 . Bolt 1 1 Prof"'s.sor c.; .:::off r ey , BA l'JSl , 1·l.l\ 1954 , NA (Oxf) 1 DPhil ( Oxf) , 

PhD ( C'arr ) . 

23 . T~eJe , Nwville , RA lJ~~ 

Tutor in L:n,Jli ··h 

:24 . R12ynolds , Or John (Jos· 
Wa~dcn , -t George ' s Col l ege 1940 - 10 71 

~5 . Birman , John , BA 1956 

26 . Prescott 1 Sir Stanley 
Yice-Chance llor 1953 - 1970 

27 . Gibbons, Thomas 

Lecture r in Eng li s h 1959 -

28 . Hutching~ 1 Patrich. 
Lecturer, Sen i o r Lect re r the n Associate Professor i n 
Philosophy 1955 - 1978 

29 . O ' Br ien , Co1lin P, BA 1960 

30 . Pr escott, ~ige 1, BA 1964 
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